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2.a DESCRIPTION 


Sitio Roberto Burle Marx (SRBM), with a total area of 40.53 hectares, was 
listed as cultural heritage by the competent agencies of the state of Rio 
de Janeiro and the federal government of Brazil, due to its historical, 
artistic, environmental and scientific importance. Its land is inserted in 
a native tropical forest; 40% of the property was transformed by plant 
cultivation and today houses an extraordinary botanical collection of 
tropical and subtropical species. SRBM has carried out the use of the 
native flora as an important element both in phytoecological researches 
and in landscaping. In addition, it brings together a set of traditional and 
modern buildings, which have historical-cultural value and shelter art 
collections and a library. 


SRBM is located at Estrada Roberto Burle Marx', no 2019, in Barra de 
Guaratiba, a neighborhood of the west zone of Rio de Janeiro municipal- 
ity, State of Rio de Janeiro. The land, which is 328.12 m long along the road, 
rises from a5 m elevation to an altitude of 395 m above sea level, on the 
west slope of Serra Geral de Guaratiba, on the hill of Santo Antonio da 
Bica, belonging to the Massif of Pedra Branca, and has as its upper limit 
the ridgeline of the hill. From the 100 m elevation, it is part of the State 
Park of Pedra Branca?. 


Located 50 km west of the city center of Rio de Janeiro, in a region until 
recently protected from the advancement of urbanization, SRBM is based 
ona slope where there is a great part of the native vegetation preserved, 
in a favorable environment for the conservation of nature and the ele- 
ments that they attribute value to the place, such as springs, water- 
courses, natural rocks, permeable soil, native species, landscape cre- 
ations, and buildings. 


The nominated property is formed by this set of native forest, gardens, 
and buildings, clustered on a sloping land. It is the result of the life of 
Roberto Burle Marx, its creator, but also of a myriad of other agents who 
circulated and worked between 1949 and 1994 as gardeners, landscap- 
ers, architects, artists, intellectuals, botanists, scientists etc. 


SRBM is a unique achievement in the context of international landscap- 
ing and 2O0th-century culture. It abides one of the most extensive and 


1 The recognition of the importance of Roberto Burle Marx in the region is evidenced by the nomination 
of the street, which was formerly known as Estrada da Barra de Guaratiba, and in 1997, had it name 
changed to Estrada Roberto Burle Marx. The largest school in the area also carries his name, giving the 
measure of its relevance to the community of Guaratiba. It should be noted that, with his activity in Barra 
de Guaratiba, Roberto Burle Marx generated a new economic vocation for the region: the production 
of tropical ornamental plants. Currently, in the area that previously had banana production as its main 
activity, there are more than 300 commercial nurseries. 


2 The State Park of Pedra Branca comprises all the areas located above the 100 m elevation of Massif of 
Pedra Branca and its buttresses. With an approximate area of 12,500 hectares, the park is considered the 
largest urban forest reserve in the world. For more information, refer to Inea website (State Environmental 
Institute). Available at https://bit.ly/2Z006JF. Accessed on November 4, 2018. 


rare collections of ornamental plants coming from Brazil and the tropical 
and subtropical ridge (the strip that surrounds the planet between the 
tropics of Cancer and Capricorn or near them to 40 degrees of latitude). 
This collection, formed over almost fifty years, was exclusively for study, 
acclimatization, protection, and reproduction, in order to support the 
work of developing landscaping projects of Roberto Burle Marx, creator 
of the modern tropical garden. Such visionary project, aimed at expand- 
ing and refining knowledge about plants with new ornamental potential 
(both for public parks and private gardens), marks the differential of the 
SRBM in relation to the botanical establishments and commercial nurs- 
eries in the world, an institution that challenges the boundaries between 
nature and culture, landscaping and art, local and global. 


In the catalog of the great exhibition held in 2016 at The Jewish Museum 
in New York, authors Jens Hoffmann and Claudia J. Nahson, describe the 
SRBM, In its unique and particular quality: 


This unique state, donated by the artist to his nation in 198[5], houses 
his collection of tropical and semitropical plants, one of the largest in 
the world. Many of these were gathered during his botanical expeditions, 
and it was on these excursions that Burle Marx witnessed the environ- 
mental degradation of Brazil at first hand. He became an early and vocif- 
erous advocate for the protection of Brazil’s natural resources, decry- 
ing massive deforestation for highways or farming and profit-driven 
reforestation with ecologically detrimental species. But the Sitio is not 
only a botanical sanctuary; it is also the abode of a Renaissance man, 
home to Burle Marx's collections of Brazilian popular art, sacred art, glass, 
and Precolumbian artifacts, as well as many of his own works. 


The state is dotted with gardens and greenhouses, pools and cascades, 
and a 17th-century chapel. In this private paradise, Burle Marx's exu- 
berance found its freest expression. He gardened, painted, and cooked, 
hosting lavish meals for friends, served on a long table decorated with 
lush floral and fruits arrangements and covered with tablecloths painted 
for the occasion. A conservationist in continual dialogue with the past, 
the artist brought architectural fragments from demolished old build- 
ings in downtown Rio to create sculptural walls on the premises; in his 
last years he used some as structural elements in a studio that he built 
on rising ground. 


3 Jens Hoffmann & Claudia J. Nahson, Roberto Burle Marx Brazilian Modernist. New Haven and London: 
Yale University Press, 2016. 
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2.a.1 Natural features: relief, geology, soil 


The natural characteristics of the region were relevant factors in the 
choice of the place of implantation of SRBM, due to the richness of 
natural attributes favorable to the conservation and dissemination of the 
botanical collection. In the buffer zone are the anthropic areas (a little- 
urbanized area along Estrada Roberto Burle Marx), a natural vegetation, 
banana and horticultural crop cultivation, and the SRBM cultivated area 
with tropical and subtropical plants. According to the mapping of the 
CPRM*, the region does not have the aptitude for agricultural use, and its 
lands are indicated for the preservation of flora and fauna, exemplarily 
used by the Sitio. 





Fig. O21 — Rio do Portinho channel, showing the mangrove 


4 The Mineral Resources Research Company — CPRM is a Brazilian governmental company, linked to the 
Ministry of Mines and Energy, which has the attributions of the Geological Service of Brazil. 
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Fig. 022 — Map of urban area and plantations in the buffer zone, in which can be observed 
mangrove and plantation soils 


Relief 
The relief presents altimetric amplitude ranging from 5 m above Sea level 
to 395 m, at the extreme point northeast of the land, at the highest point 
of the hill of Santo Antonio da Bica. 










=) “e 
“+ | 
ia 
(iy es 
ot —< a = 
We | Core zone i 
Ne a 
= : t ; | 
a —* 2] Buffer zone 
| , - _ in 
ji ; Zeno 
ee . , ct 
i Fr ft 
7 ; Poe a's 
ve ao he a 
ti ‘fg pry - + 
a =. F 
rae ee 
on = i P 2 
-_ = pe /* - - a” 
a a * ' = »' 
—— | 
cs « 1 I ie / > = a 
E OA. a SN 
; - _. ] 
; = wa 
= > ee =“ 
. =~" oa}, 


PROJECTION 
ts 0 1 2 SKM 


Fig. 023 — Map of the relief of Serra Geral de Guaratiba, showing the buffer and core zones 
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Fig. O24 — Natural 
rocky outcrops 

of Sitio Roberto 
Burle Marx, 

used as support 
for the collection 
of saxicola species 
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Geology 

In terms of geological characterization, in the core zone there is occur- 
rence of granitic rocks, which applies generally to Serra Geral de Guaratiba, 
part of the Massif of Pedra Branca and to which belongs the hill of Santo 
Antonio da Bica, with 481 meters of altitude, in which slope it is located 
the nominated property. Along the mangrove swamp that surrounds the 
Portinho River Channel, in the lower part and to the west of the buffer 
zone, fluvial sediments are described. 


The geological structure with granite formations attributes to the relief a 
composition resistant to erosive processes, promoting the stability with- 
out movement of the masses on the hillsides. This feature results in a 
Slightly steep and slightly rounded relief with exceptional topographic 
amplitude, which contributes to the formation of a high-density drain- 
age network, as well aS watercourses with rectangular and dendritic 
drainage channels’. 


Among the lithologic factors influenced by the rocky presence in the land- 
Scape are the joint system, structures comparable to large cracks or crev- 
ices in the rock, which form preferential routes for water infiltration, influ- 
encing the formation of large rounded rock blocks (boulders) that appear 
on the ground. In SRBM, these outcrops were used as support for safflower 
species®, composing a landscape that highlights this type of flora. 





5 The CHRISTOLETTI (1980) criterion classifies four (4) drainage patterns: dendritic drainage, which 
development resembles the configuration of a tree; trellis drainage with confluences at right angles; 
rectangular drainage, as a consequence of the influence exerted by failures or by the system of joints or 
joint system and the parallel drainage, in which the streams flow parallel to each other. 


6 Safflower plants (from Latin: saxum, “a rock” + incola, “live in’), lithophytes, rupicolous or petrolites are 
what grow directly on rocks, or in cracks in the rocks. 
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Fig. 025 — Map of soil morphology, showing the acrisoil red-yellow soil of the core zone 


In the region of the core zone, the soils are shallow and classified as Red- 
Yellow Argisols, defined by the Agronomic Institute of the State of Sao 
Paulo as follows: 


Argisols are mineral soils with distinct differentiation between the layers 
or horizons, recognized in the fleld especially by the increase, sometimes 
abrupt, in the levels of clay in depth. They can be sandy, of medium tex- 
ture or clayey, in the more superficial horizon. And they have a stronger 
color (yellowish, brownish or reddish), greater cohesion and greater plas- 
ticity and stickiness in depth, due to the higher clay content. The fertil- 
ity of the Argisols is variable, mainly dependent on their source material. 
Its retention of water is greater in the horizons below the surface (Sub- 
Surface), which may constitute a reservoir of water for the plants. Among 
the Argisols we highlight those of sandy/medium texture and those of 
medium/clayey and clayey texture’. 


The Federal Rural University of Rio de Janeiro (UFRJ), in partnership with 
SRBM, is conducting a study of soil science, including research and Sur- 
veys, with the objective of characterizing in more detail the soil nature of 
SRBM and its relation with the landscaped areas. 


7 Solos do Estado de Sao Paulo: Argissolos. Sao Paulo: Instituto Agronémico do Estado de Sdo Paulo, 
S/d. Available on http://www.iac.sp.gov.br/solossp/pdf/Argissolos.pdf. Accessed on November 3, 2018. 
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2.a.2 Natural features: water resources 





Fig. 026 — Hydrographic map of Parque Estadual da Pedra Branca, indicating the contribution 
of the water spring and streams of the Sitio Roberto Burle Marx for the Sepetiba Basin 


-] Core zone 
2] Buffer zone 








Fig. O27 — Hydrographic and relief map, indicating the contribution of the water spring and 


streams of Sitio Roberto Burle Marx for the Portinho River Canal and from there to Sepetiba Basin 


54 Sitio Roberto Burle Marx 


Members of the western sub-basin of the State Park of Pedra Branca, 
which surface flows are drained naturally by the mangrove swamp toward 
Sepetiba Bay, the water resources in SRBM can be divided into three origins: 


1. Groundwater resources, coming from a source near the 100 m ele- 
vation, within the property, and from another to spring at Itapuca Hill, 
at Serra Geral de Guaratiba. SRBM spring was channeled to a large 
reservoir, with a capacity of 338 thousand liters, and was for decades 
the only source of water used for the irrigation of the plants. The sec- 
ond spring, coming from neighboring property, enters the Sitio at the 
45 m elevation, and crosses the land through the surface, in courses 
naturally constituted, until the set of lakes located next to the access 
gate, in the 5 m elevation. 


2. Groundwater resources obtained in two artesian wells installed in 
the 15 m elevation, which waters are stored in tanks located at 80 
m height, fom where they are directed to the distribution system. 
These resources are intended for general consumption and irrigation 
of plants in the botanical-landscape collection. The exploitation of 
groundwater is a common activity in the region. 


3. Water resources derived from the public utility company, Rio de 
Janeiro State Company of Water and Sewage (Cedae), stored in the cis- 
tern of the Administration Building, used by the administrative body. 
These resources also constitute the technical reserve for firefighting. 


Rainwater and soil quality provide the core zone with a sufficient volume 
of surface water, in quantity and quality, to keep watercourses in their 
normal condition. The volume and regularity of the cycle of these waters, 
directly related to the forest preserved above the 100 m elevation, feed 
the mangrove swamp, also preserved, in the shallowest part of the buf- 
fer zone. The waters of the Serra Geral de Guaratiba watershed act as a 
regulating element of the hydrological, ecological, climatic and geomor- 
phological processes of the region and of the nominated property, SRBM. 


Climate change and disorderly occupation of the region may change nor- 
mality in areas below 100 m elevation, leading to changes in the rainfall 
regime and causing periods of drought and summer shortage. Research 
is being developed to monitor and characterize seasonality. 
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Fig. O28 — View of Guaratiba lowland, with emphasis on the Rio Portinho Channel entrance and the sandbank 
Marambaia beachs. Grumari beach on the right view 
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Fig. O29 — Water spring pipeline at Sitio the Roberto Burle Marx 
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2.a.3 Natural features: climate 


The climate is classified as tropical hot and humid, with maximum rain- 
fall in the summer (between December and March), and minimum rainfall 


2 
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Fig. 031 — One of the artesian wells at Sitio Roberto Burle Marx 
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in the winter (between June and August), which constitutes more rainy 
days in the summer and drier in winter. However, recent climatic changes 
have caused altered in the rainfall regime, currently varying from 1,200 
to 1800 mm annually, causing periods of drought with a significant 
absence of water in the summer. The average annual rainfall is 83/84 mm. 


The average annual temperature varies from 22 to 24°C. In summer, the 
average is 32°C. The average annual relative humidity is 70%. The loca- 
tion of SRBM and the forest at the highest part of the Serra Geral de 
Guaratiba hillside are factors that contribute to the maintenance of the 
cold temperature in the winter and hot in the summer. Winds predom- 
inate from southwest to northwest and west to east, with an average 
Speed of 22 km/h*. 


Table O2 - Climatic data of Rio de Janeiro between the years 1981 and 2010 


WEATHER DATA FOR RIO DE JANEIRO (SANTA CRUZ) 


Maximum 


temperature record (°C) 


Maximum 


temperature average (°C) 


Minimum 


temperature average (°C) 


Minimum 


temperature record (°C) 


Precipitation (mm) 143,8 100, 110,6 101,3 36,7 92,8 1389 10402 


Days with 
nee VI 7 7 
precipitation (2 1 mm) 


Source: National Institute of Meteorology (INMET) 





8 Data collected on the website of the National Institute of Meteorology (INMET), available at www. 
inmet.gov.br/. Accessed on October 06, 2018. 
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2.a.4 Natural features: fauna and flora 


The fauna present in the core area can be assimilated to the one that 
inhabits the State State Park of Pedra Branca (PEPB), composed mainly of 
native Atlantic Forest species, many of which are endemic or threatened 
with extinction, although exotic species also occur. 


The Park website’ reports the existence of many species of birds, rep- 
tiles, amphibians, and mammals, as well as fish and invertebrates. Among 
the mammals inventoried in the Park are the capuchin, the wild pig, the 
Sloth, the ferret, the hedgehog, the wild dog, the barnyard, the anteater, 
the paca, the agouti, wild cats and many species of bats. There are more 
than 180 species of birds, such as toucans, aracaris, hawks, papagain, 
and jacupemba, as well as reptiles, such as snakes, Slow Worm, jarar- 
aca, opheodrys, python, among which we can highlight the blue butter- 
flies, the woodpeckers and the cockroaches. The Management Plan of the 
State Park of Pedra Branca points out, among the existing species, some 
that are in danger of extinction: 


In the PEPB area, 338 bird species have been registered so far, of which 20 
are In some category of threat, such as the tiriba-de-orelha-branca bird 
(Pyrrhura leucotis), vulnerable to extinction on the state and national lists 
and almost endangered globally; 51 of mammals, including 8 in any threat 
category, such as morcego-fruteiro-claro (Chiroderma doriae), vulnera- 
ble to extinction in national territory; 27 of reptiles and 20 of amphibi- 
ans (without record of endangered species), including the lagartixa-de- 
parede (Hemidactylus mabouia), considered exotic, and the tree frog (Hyla 
semilineata), endemic to the Brazilian Southeast; and 43 fishes, of which 
5 are endangered, such as killifishes (Leptolebias minimus).'° 


In terms of the general description (the specific collection of SRBM 
will be described in more detail in item 2.3.2), the native flora of the 
region where the Sitio is located belongs to the Atlantic Forest biome. 
Its adaptive evolution to the place, to the conditions of light, humidity, 
and heat, led to the formation of a distribution structure in levels: on 
the ground floor live herbs, medicinal plants, ferns, and mosses; on the 
first floor there are shrubs and tree saplings up to about two meters 
high, with broad leaves, such as banana trees, Adam's ribs, vines, and 
lianas; on the second floor the tallest trees, such as palm trees and 
fruit trees, are distributed. In the middle of them are hardwoods and 
rare species, such as jequitiba, tapinhod, nutmeg (found only in the city 
of Rio de Janeiro) and the vinhatico (Persea indica). Intermixed with the 
native vegetation of the region, specimens of species introduced by 
man can be seen, witnessing the past of occupation and exploration 


9 Refer to: http://www.parquepedrabranca.com/. Last accessed on October 12, 2018. 


10 Management Plan for the State Park of Pedra Branca, available at https://bit.ly/2ghmg84. Accessed on 
October 6, 2018. 


of the place, such as coffee, jabuticaba tree, jaca tree, and mango tree. 
The landscape of SRBM was profoundly altered by the landscape and 
collector’s work of Burle Marx. However, it preserves the dialogue with 
the native flora, either by the use and valorization of native species 


widely found in the region or by the maintenance of an area of 
untouched forest (above the 100 m elevation). 


Fig. O32 — Little blue heron (Egretta caerulea), bird found in the region 
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Fig. O33 — Peach-fronted Parakeet (Eupsittula aurea), bird found in 
the region 


Fig. O34 — Yellow-crowned Night-Heron (Nyctanassa violacea), bird 
found in the region 


Fig. 035 — Small crab at the spring of Sitio Roberto Burle Marx 
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2.a.5 SECTORS OF SITIO ROBERTO BURLE MARX (SRBM) 


The lands that make up the property were acquired after a long search, 
because as they were destined to the installation of the botanical collec- 
tion of the landscaper, they should possess specific characteristics, So as 
to make feasible the proposed use, such as: good morphological diversity; 
outcrops; abundant water; suitable soil; surrounding environment suffi- 
ciently intact and protected from real estate speculation". The natural 
land has three types of autochthonous vegetation: in the lower part, the 
mangrove swamp"; in the middle part, the vegetation of restinga’’, and in 
the highest part, the Dense Ombrophylous Forest, vegetation of Atlantic 
Forest today preserved by State Park of Pedra Branca"™. 


The brothers Roberto and Guilherme Siegfried Burle Marx acquired the 
lands that constitute the SRBM from 1949, in successive stages, progres- 
Sively annexing areas bought from several owners. At the same time that 
they expanded the area of the property, they were carrying out the nec- 
essary installation of infrastructure, buildings, plant nurseries, and gar- 
den areas. 


Considering that the central motive of the acquisition of the property 
was the installation of the botanical collection of Roberto Burle Marx, the 
first interventions were designed to provide the Sitio with the necessary 
infrastructure for this purpose. According to information from workers of 
Sitio’, the first step was to collect water and construct the large reser- 
voir in the 100 elevation, made between 1950 and 1952, followed by the 
construction of the first nursery (called “ripado", or wooden slat), near the 
old gate, in a place that currently forms part of the Graziela Barroso nurs- 
ery. There were installed the first plants of the botanical collection, trans- 
ported from the artist’s residence in Leme. 


The property today includes eight buildings (Administration Building, 
Stone House, Main House, Loggia, Chapel, Stone Kitchen, Laundry and 


11 RIZZO, Giulio G. Il Giardino Privato di Roberto Burle Marx: Il Sitio. Sessant’anni dalla fondazione. 
Cent’anni dalla nascita di Roberto Burle Marx, Roma: Gangemi Editore, 2009, page 31. 


12 Ecosystem associated with the Atlantic Forest biome. According to the National Council for the 
Environment (Conama): "A coastal ecosystem that occurs in low lands, subject to the action of tides, (...) 
to which the natural vegetation known as mangrove swamp is associated, with influence fluvial-marine, 
typical of silty soils of estuarine regions”. 


13 Ecosystem associated with the Atlantic Forest biome. According to Conama’s definition: "stands for 
vegetation of restinga the set of vegetation communities that, distributed in mosaic, occur in areas of 
great ecological diversity, being considered edaphic communities because they depend more on the 
nature of the soil than on the climate". 


14 The vegetation cover of the State Park of Pedra Branca, typical of Atlantic Forest, presents superposition 
of several strata (arboreal, shrub, herbaceous); 55% of its total area consists of Dense Ombrophilous 
Forest, where it is possible to find rare, endemic and endangered species. 


15 Interviews conducted by Roberto Burle Marx's technical staff with gardeners, retirees and active 
workers, who worked with Roberto Burle Marx and witnessed the development of the Sitio. 
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PREVIOUS PAGE 

Fig. 036 — Layout of the 
nominated property with 
location of the Sectors 


Atelier)'© and seven lakes’, all permeated and integrated by an excep- 
tional botanical-landscape collection organized in a landscape that 
articulates, with an exceptional plastic result, the technical, conceptual, 
cultural, aesthetic and scientific premises that underpin modern tropical 
landscaping, as proposed by Roberto Burle Marx. 


The buildings are located in three different points of the lana: 


1. at the level closest to access, are the facilities connected to the 
work activities of the Sitio'’, such as the Administration Building and 
the Stone House, located between the 5 and 20 m elevations; 


2. Further up is the set formed by the Main House, the Loggia, the 
Chapel of Santo Antonio da Bica, the ballroom — called the Stone 
Kitchen — and the Laundry, located between the 20 and 45 m 
elevations; 


3. at 45 m elevation is the Atelier, the last building constructed in the Sitio. 


SRBM also has, under its custody, the museological and bibliographical 
collections of Roberto Burle Marx. '? 


Finally, SRBM includes the previously mentioned plant nurseries (initially 
known as ripados, wooden slat, when covered by bamboos, and later as 
sombrais, in reference to the type of current cover with somber screen) 
as well as areas of gardens, with the set of seven artificial lakes; all these 
environments are home to the thousands of species that make up the 
botanical collection of Roberto Burle Marx. 


For a better understanding of the core zone and the distribution of its 
elements, we have divided SRBM into four sectors: 


1. The architectural-landscaped set of the entrance of SRBM, located 
between the 5 and 20 m elevations. In the description of this sector, 
the artificial lakes were included, even if some of them are located In 
the other sectors, considering the importance of the understanding 
of these as a significant group. 


16 In addition to these, there is also the joinery, the garage and some edicules, which, being basically 
infrastructure facilities, are not included in the list of architecturally significant constructions. 


17 Here we include, in the category of “lake”, in addition to the lakes with fish, plants and stones existing 
in the Sitio, the water mirror on the slab of the Stone Kitchen. 


18 It should be clarified that Sitio Roberto Burle Marx had initially a constituted with a commercial 
character, closely linked to the professional activity of its creator, and although it gradually assumed a 
personal, artistic and scientific profile, only with the donation of the Sitio to the federal government, 
the commercial function, linked to the landscaping company of Roberto Burle Marx, no longer was 
exercised there. 


19 In order to better understand the collection of SRBM, the following categories were created: 
museological, bibliographical and botanical-landscape. In the museological collections are the objects of 
personal use of Roberto Burle Marx, his works of art, the artworks and other cultural goods he collected, 
the utensils used in the house. 
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2. The architectural-landscaped set consisting of Main House, Log- 
gia, Chapel, Stone Kitchen, and gardens located between the 35 and 
40 m elevation. 


3. The architectonic-landscaped complex of Atelié, last building built 
Fig. O37 — Sector 1, in SRBM, situated at the 45 m elevation. 
Administration Building 
secrieice 4. The region known as Santa Luzia, where the SRBM street layout and 
Fig. 038 — Layout of Sector 1 gardens terminate, its spaces organized, bordering on the native forest. 
of Sitio Roberto Burle Marx, 


with location of the elements SECTOR 1 
that constitute it 


Sector 1 is between 5 m and 20 m of altitude. 





68 Sitio Roberto Burle Marx 


-23°01'15" 


~23°01'20,5" 


@ SRBM Coordinates 





43°32'46.4" 






| Core zone 
1. Administration Building 
2, Stone House 

3, Plant nurseries 
4, Service Building 





UNIVERSAL TRANSVERSE MERCATOR 
PROJECTION 
Datum Sirgas 2000_fuso23s 
0 20 40 60m 
le 


1:2.000 


Sitio Roberto Burle Marx 69 


NEXT PAGE 
Fig. O39 — Layout of the lakes 
in Sitio Roberto Burle Marx 
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Lakes 

The seven lakes that make up the architectural-landscaped complex of 
SRBM are not natural, pre-existing elements. They were introduced grad- 
ually, inasmuch as the accommodation needs of the collection of plants 
and composition of the spaces were presented. All lakes were built with 
Specific techniques, containing submerged beds, feeding, and depletion 
of water and other details, with the main purpose of receiving the aquatic 
species from the collection. They were also thought of, as were all the 
other elements of the gardens, to integrate landscapes, bringing together 
groups of different plants in compositions of visual impact and aesthetic 
harmony. Moreover, as the landscape architect Carlos Fernando Delphim 
pointed out, they were produced with such a level of art and knowledge of 
nature that they contemplated “even the placement of the stones in the 
lakes, with the existing lichens positioned on the side where they would 
occur in nature, so that the lake seemed to have always been there” 2°. 


As with the gardens, Burle Marx constructed, enlarged, and modified 
the lakes according to the need of plants. The construction of the lakes 
occurred in the following chronology: 


1. The first lake built was the watercourse of the garden in front of the 
Main House, made in the 1950s. 


2. Inthe early 1960s, the second and third lakes were built, integrated 
into the Stone Kitchen project (the water mirror from the roof of the 
building and the lake from the aquatic garden under the pergola). 


3. In the middle of the following decade, the existing lake near the 
entrance to SRBM (lake number 4) was introduced, followed by the 
one that exists between the level of the Main House and the Ate- 
lier (lake number 5). 


4. Lakes numbers 6 and 7, located just above the entrance to the Sitio, 
were made around 1986, after the donation of the Sitio to the federal 
government of Brazil. 


Roberto Burle Marx acquired the part of the land that includes the lakes 
located to the right of the access gate mainly for having discovered the 
great rocks existing there. Robério Dias, who worked with the landscaper, 
recounts the experience of participating in the landscape composition of 
one of the lakes, produced without a formal project, but totally in accor- 
dance with the plan devised by Roberto Burle Marx: 


(...) when Roberto discovered the great rocks in the region of the lakes 
.. he had all the trees removed from the front. (...) Then he arranged the 


20 Carlos Fernando de Moura Delphim, architect of the landscape active in the defense of the environment, 
life, the planet, plants and animals, and Cultural Heritage, in a meeting held on August 24 and 25, 2016, at 
Sitio Roberto Burle Marx, with several experts, the indication of SRBM to the List of World Heritage. 
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Fig. O40 — Roberto Burle Marx 
next to the lake in front of 

the Main House, with emphasis 
on the cascade that falls from 
the retaining wall and the 
array of water plants 


NEXT PAGE 
Fig. O41 — Lake in front 

of the Main House of 

Sitio Roberto Burle Marx 

Fig. O42 — Lake view from 
the porch of the Main House 
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whole scene to valorize them and created lakes to reflect them, that is, he 
doubled the group of rocks with the reflections as if he had found little. 


On the way back of a trip, we made to Bahia, he called us all to the Sitio, 
which was unusual. He said we had something to do. The next day, at 6 
o'clock in the morning, he was already singing operas, waking everyone 
up. He called the gardeners and came with the truck, still loaded, from 
reverse gear to the lake. He distributed the plants therein and made a 
composition that occupied all the land in the form of an amphitheater. 
| thought it was sensational, because it was like creating a symphony 
while conducting.*! 


In this set of three lakes of the entrance of SRBM, integrated to the 
scenery of rocks and gardens, large palm trees are planted, as well 
as aquatic species and palustris, cultivated in flowerbeds within the 
lakes. These include: Colocasia esculenta, Typhonodorum lindleyanum, 
Equisetum giganteum, Montrichardia linifera, Sagittaria lancifolia, Tris 
spuria, Pontederia parviflora, Alocasia brisbanensis, Nelumbo nucifera, 
Ludwigia sedoides, Nymphaea rubra, Nymphaea pubescens, Pandanus 
baptisti, Thalia geniculata, Anubia hastifolia. 





21 Robério Dias interview with Augusto Burle, Folha News, on 12/3/2008, published in May, 2009. 
Available at: http://escritosnapaisagem.blogspot.com/. 
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Fig. 043 — Detail of Nymphaea on the lake in front of the Main House 
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Fig. 044 — Detail of the Stone Kitchen Lake, with emphasis on the water plants and the cascade that comes from the slab of the building 


Fig. 045 — The lake adjacent to the Stone Kitchen, with two cascades that form it, one of them channelling the water streams of the 
land and the other falling from lake number 3, on the slab of the building 
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Fig. 046 — Bromeliads, 
philodendron and water species 
on the Stone Kitchen Lake 
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Fig. O47 — Lake on the slab 

of the Stone Kitchen, with 
emphasis on the surrounding 
vegetation 


Fig. O48 — View of Lake 4 
next to the entrance of 
Sitio Roberto Burle Marx 


Fig. O49 — View of Lake 4, 

with emphasis its limits 

next to the entrance cabin 

of Sitio Roberto Burle Marx and 
the surrounding vegetation 


Fig. O50 — Detail of Lake 4, 
with emphasis on the array 

of water plants and the bush 
of Colocasia esculenta 

Fig. 051 — Detail of Nymphaea 
array of Lake 4 


Fig. 052 — Vegetation 


surrounding Lake 5 


Fig. O53 — Detail of Lake 5, 
with water and saxicola species 
and its surroundings 


Fig. O54 — View of Lake 5, with 
emphasis on its delimitation 
in the foreground on the right 


Fig. O55 — Lakes 6 and 7, 
next to the entrance of 

Sitio Roberto Burle Marx 
and taking advantage of the 
rocky outcrops of the place 
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Fig. 056 — Lakes at the entrance of the property, built near rocky outcrops 
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Administration Building 
As we walk along the path, starting from the main gate, the first build- 
ing we come across is the Administration Building, designed by the archi- 
tect Ary Garcia Roza, in 1989, which construction was completed in May 
1992, to house workrooms for SRBM‘s technical staff, classrooms, support 
Spaces (pantry, kitchen, restrooms), auditorium and library. 


Previously, there was a large garage to store the cars and trucks of the 
Burle Marx company, with a small workshop, which entrance was made 
by a large gate in the back. On the right-hand side of the one looking at 
the main facade was a door leading to three rooms: an office, a bath- 
room, and a small kitchen. In 1985, when the Sitio was donated to the 
federal government, the garage and the office were used by the company 
in a transition period of approximately one and a half years, and then 
transferred to the neighboring farmhouse, bought to absorb this func- 
tion. The rooms of the office and kitchen were occupied by the Technical 
Department of the SRBM, being used to the room of exsiccatae and labo- 
ratory. After the construction of the Administration Building, these spaces 
were preserved, with the same function. 





Fig. O57 — View of the side facade of the Administration building of Sitio Roberto Burle Mar, 


with emphasis on its entrance and porch 
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Fig. 058 — Plants support structures in front of the 
Administration Building of Sitio Roberto Burle Marx 


PAGES 83, 84, 85 
Fig. O59 — Set of location plan, floor plans, sections and 
facades of Administration Building 
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The current building is in “L’, with two 
floors, totaling 550 m* of built area, 
with a cover in ceramic roof-and-chan- 
nel tiles, reinforced concrete structure, 
masonry walls of perforated bricks and 
concrete slab linings. The facades are 
lined with strong rose-white mortar, 
with wooden and glass frames and blue 
painted iron railings. 


Today inthis building are onthe ground 
floor the library, the file, the work- 
rooms of the administrative staff, rest- 
rooms and the pantry room. On the 
Upper floor are the auditorium, tech- 
nical and management staff rooms, 
restrooms and a small pantry room. In 
the part perpendicular to the road are 
also, on the ground floor, the reception 
Spaces for the visitors, with a gift shop, 
a small coffee shop, and restrooms; on 
the middle floor, the dressing room of 
gardeners and watchmen and on the 
Upper floor the security station, locker 
rooms and staff's pantry room. 


At the front of the building, we can see 
a significant set of metal structures for 
plant support, created by Burle Marx 
and widely used in their landscap- 
ing projects. They function as verti- 
cal elements that dynamize the space, 
besides giving prominence to species 
such as bromeliads and orchids. 
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Fig. O60 — Stone House, with 
its side porch and the garden 
at the front, with emphasis 

on the Chloroleucon tortum 


NEXT PAGE 

Fig. 061 — View of Stone 

House from the front of this 
Administration building 

Fig. 062 — Drawing of 

Roberto Burle Marx made 
from the Chloroleucon tortum 


Stone House 
The Stone House project was made by Guilherme Siegfried Marx. The 
house was built between 1957 and 1958. The stone blocks that make up 
the exterior walls of the house were selected by the author of the proj- 
ect among the stones that were brought to the construction of the beds 
of the first nurseries. 


The one-story, square-floor building with 107 m7? of floor space is cov- 
ered by roof-and-channel roofing and has external walls with stone clad- 
ding, internal masonry in perforated bricks, waxed wood planked floors 
and ceilings on concrete slab. A lateral porch gives access to the interior, 
where there is a living room, a kitchen with service area, two bedrooms, 
and a bathroom. 


It was originally used as a residence by Mr. Salvador, who came to the Sitio 
in 1957 and worked with Burle Marx on projects involving stones. It was 
later used as a weekend house by Guilherme Siegfried. Subsequently, the 
Administrative Department of Burle Marx & Co. Currently, the House is 
part of the spaces used by the technical and administrative sectors of the 
Sitio; there is a project to use it, in the future, as a residence and labora- 
tory for temporary researchers. 


In front of Stone House there is a specimen of Chloroleucon tortum, a 
tree native to coastal regions of Brazil, known as Jurema, Jacaré or Tataré. 
In addition to using this tree in many gardens, such as at Aterro do 
Flamengo and the gardens of Lagoa Rodrigo de Freitas in Rio de Janeiro, 
Roberto Burle Marx produced numerous drawings of the existing speci- 
men in SRBM’. 
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22 DIAS, Robério, Estrelas do Sitio Burle Marx. Available on http://roberiodias.blogspot.com.br/. Accessed 
on November 10, 2018. 
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PAGES 88, 89, 90 

Fig. 063 — Set of location 
plan, floor plan, sections 
and facades of Stone House 
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Plant nurseries (“Sombrais”) 
Continuing on the road that passes in front of the Administration 
Building, there is the nursery area, separated by a wall in cement blocks 
and a gate, next to which, on the right side of the entrance, there is an 
edicule, currently used as deposit of agricultural defenses, which at the 
time of the the Burle Marx company worked as a booth where the pay- 
ment of the employees was made. 


Nurseries are very important elements in SRBM; are intimately connected 
with its own reason for existence, since they are intended for the acclima- 
tization, cultivation, and propagation of plants collected by Burle Marx. 
There are eight nurseries totaling 12,002.61 m? of areas covered with spe- 
cial screens to filter the sunlight. The species that do not support the 
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Fig. 064 — Margaret Mee nursery entrance 
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Fig. 065 — Plant 


nurseries location 





direct light of the sun are sheltered therein because in nature they are 
Shaded by other plants, as it happens with the species of understory or 
the epiphytes. They are plants of varied origins, like philodendrons, bego- 
nias, orchids, bromeliads, and many others. 


The plant beds are built of masonry, concrete or stone (the oldest). The 
nurseries are Surrounded by walls in masonry of concrete blocks, with the 
structures of support of the cover composed by pillars in reinforced con- 
crete and iron pipes. The irrigation system created by Guilherme Siegfried 
Marx works to this day. The geometry of the roofs of the nurseries may 
vary, sometimes maintaining the shape of horizontal planes, sometimes 
assuming inclined positions as roof waters. At some points, there are 
higher central areas, to house species with vertical growth. 


Currently, the cover is made with a special synthetic screen that filters 
the sunlight to a greater or lesser degree, depending on the thickness of 
the frame. Initially, the nurseries had flat, horizontal bamboo coverings, 
material that gardeners installed on top of the wooden slatted struc- 
tures, joining, crossing and tying bamboos with wire in layers. Over time, 
the common bamboo was replaced by Japanese bamboo, and then by 
the sombrite screen. 
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Fig. O66 — Interior of plant nursery of the Sitio Roberto Burle Marx 
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The construction of the nurseries follows the following chronology: 


1. In the 1950s, the first nursery (number 1) was erected near the old 
gate. Shortly thereafter, the construction continued in the form of 
an 'L’, forming the second nursery (number 2) that expanded further, 
ending on the right side of this former access. 


2. Before 1974, the third nursery (number 3), the Orchidarium, was 
built, with an annex in the back, where Roberto Burle Marx assem- 
bled his collection of bromeliads and where later the propagator was 
built (an orchard for the production of seedlings). 


3. At about the same time the nursery room (number 4) was erected, 
which corresponds to the later part of the Graziela Barroso nursery. 


4. Around 1976 the fifth nursery (number 5), named Margaret Mee, 
was built to house palm trees and other species to be used in the 
Burle Marx landscape projects. From the beginning of the 1980s, the 
collection of anthuriums was gathered in this space. 


5. Between 1977 and 1978 another part of the Graziela Barroso nurs- 
ery was constructed, forming nursery number 7. 


6. Already after the SRBM was donated to the federal government 
(1985) the second part of the Margaret Mee nursery (number 6), des- 
tined to be a bromeliad garden was built, as well as nursery number 8, 
located in front of number 2, with the function of housing seedlings 
for use in landscape projects. With the transfer of commercial func- 
tions to the neighboring farm, after the SRBM was donated to the 
federal government, this nursery remained underutilized. 


In terms of collection distribution and mode of operation, nurseries can 
be described as follows: 


1. Since its construction, nursery number 8 has been underused, des- 
tined to temporary functions. In the past few years it has been used 
as a place for backup and quarantine, functions which will soon be 
transferred to another nursery. Aiming to provide suitable working 
conditions for the gardeners and other SRBM workers, nursery num- 
ber 8 shall house within its external walls a new services building, 
whose architectural project is being developed with the supervision 
of SRBM, Iphan-RJ and Inepac technicians. 


2. In nursery number 2, many of the tallest beds harbor species of the 
Acanthaceae family. The lower-level beds gather small collections of 
diverse botanical families, such as Araceae, Cactaceae, Davalliaceae, 
Marantaceae, Melastomataceae, among others. In the sequence are 
the collections of Begoniaceae, Costaceae, Heliconiaceae and Maran- 
taceae. There is a part destined to the production and germination 


of seeds, for replanting in the gardens, donation or exchange with 
institutions. 


3. Thenursery named Margaret Mee (number 5)houses a large collection 
of anthuriums, arranged in pots and flower beds; a lateral part of this 
same nursery (number 6) houses the collection of bromeliads. 


4. The set of nurseries named Graziela Barroso (number 1, number 4 
and number 7) congregates a large part of the collection of Araceae, 
with species of great ornamental potential, including representatives 
of the Brazilian flora, planted in beds or arranged in vertical structures. 
Some representatives of other families appear interspersed therein. 


5. In the Orchidarium (number 3) there are collections of orchids in 
pots, distributed on benches. A special section is dedicated to seed- 
lings, for seed propagation of plants. It also includes a greenhouse 
with orchids of the botanical genus Phalaenopsis. 
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Figs. O67 e O68 — Interior of the Graziela Barroso nursery, with detailing of the metal 
structures and screen cover 
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NEXT PAGE 

Fig. O69 — Layout of Sector 2 
of Sitio Roberto Burle Mar, 
with location of the elements 
that constitute it 
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Constructions of utility character 

Next to the Administration Building is the joinery, construction of a sin- 
gle-room square plan, in masonry of concrete blocks, covered with 
asbestos cement tiles. The window spans are lined with reused iron bars. 
In addition to this, this sector shelters the gardeners work shed, compos- 
ing, with the garage, which is located higher up on the ground, next to 
the Atelier, the set of constructions of an eminently utility character of 
the Sitio. 


SECTOR 2 
Sector 2 is between 20 m and 45 m of altitude. 


Located approximately at 35 m elevation is the main architectural com- 
plex, consisting of five buildings interspersed with gardens, paved areas, 
and various accesses. This was the environment that centralized, for more 
than two decades, the sophisticated and effervescent domestic and 
social life of Roberto Burle Marx. It was a place of shelter, residence, study, 
artistic production, gathering of many friends and collaborators. 


From the 1950s, Burle Marx reformed and enlarged the existing small 
house. In the 1970s, he restored the Chapel of Santo Antonio da Bica. 
Successively, he added to the group the Loggia, the Stone Kitchen (from 
a project of Haroldo Barroso and Rubem Breitman) and a building made 
to house the laundry and the cellar. As the buildings emerged, the sur- 
rounding spaces were also organized and landscaped, taking advantage 
of elements of the topography and native vegetation. 


43°32'46.4" ® SRBM Coordinates 
f 2) Core zone 
5. Main House 
6. Loggia 
7. Chapel of Santo 
Antonio da Bica 
8.Garden house 
9. Stone Kitchen 
10. Laundry 
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Fig. O70 — Set of location 
plan, floor plan, sections 
and facades of Main house 
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Main House 
In the first strip of land acquired there was an old chapel, dedicated to 
Santo Antonio (Saint Anthony), and next to it a modest house, in a very 
bad state of conservation. Over time, Roberto Burle Marx reformed the 
house, enlarging it until it reached the current state. 


In the renovation of the main house, held in the 1950s with the collabo- 
ration of the architect Wit-Olaf Prochnik, the building was enlarged, gain- 
ing new spaces, until reaching the room where today it is the Music Room. 


In the 1980s, Roberto Burle Marx acquired, in northeastern Brazil, the 
door of a chapel that was being demolished. He then built a new room in 
the house, after the Music Room; in a lower level and with a higher right 
foot, so that he could use this door. This began to function as the main 
entrance of the house, for which a staircase was made at the front, with 
direct access to the cobblestone path. 


A few years later, in the early 1990s, the last renovation was made in the 
house, with the removal of a wall and the incorporation into the space 
of the Dining Room of a corridor that connected it to the Guest Room 
and a small parlor which functioned as a small library. The length of the 
Dining Room was thus increased, which originally corresponded to its 
current width. 


Resulting from the renovations and extensions carried out, the house, on 
a single floor, has an area of 550 m?, with an "L' plan, which main side is 
facing the garden and the access road. In terms of the exterior aspect, 
the existing colonial construction was respected, with whitewashed walls 
and windows with blue squares with straight bars and wooden fences, 
trimmed with white guillotines and glass frames. The roof is covered with 
ceramic tiles and white supporting brackets. Accompanying the entire 
length of the main facade there is a large porch, with stone slab floors and 
vain tile roofs, with white rafters, supported by wooden pillars painted in 
colonial-red tone, which arrangement reinforces the rhythm of full and 
empty conferred by the frames. 


The social part of the house consists of three suites, with their bathrooms 
and four intercommunicating rooms: the Dining Room, the Living Room, 
the Music Room, and the Ceramics Room. All of the walls are whitewashed, 
with plinths, baseboards, and gable pillars painted in blue. The floors of 
the main rooms are in running board; the ceilings are made of wood, the 
bedrooms and the Dining Room are in overlapping boards, the Visiting 
Room in trough and the Music Room, also in trough, with details in reliefs 
in ivory, pink and light blue (this design was copied from an 18th-century 





ros @ F580 3S 22,50m 





Sitio Roberto Burle Marx 99 





z = == = = . Sa iy = se Lae a 
— —_ = *. Aa re ee Me ee has Pe = ee AT 


Fig. O71 — Architectural and landscaping set of the Main House, with emphasis on the front 
porch and its integration with the garden 
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Fig. O72 — The entrance of 
the Ceramics Room, showing 
the set of sculptural wall, 
staircase and church door 
with stonework frame 


NEXT PAGE 

Fig. O73 — Side facade of 
the Main House, showing 
the architectural party 
suiting the simplicity of 
the original construction 
Fig. O74 — The front porch 
of the Main House where 
the floor was lowered 

for the installation 

of the church doors 


townhouse, located in the city of Ouro Preto). The Ceramics Room has a 
ceiling in marouflage” painted by Roberto Burle Marx. 


Built on the walls of the Dining, Living and Music Rooms, there are window 
displays made of wood and glass, with internal lighting, where objects 
collected by Roberto Burle Marx (which will be described in the specific 
part of Museum collections) are exhibited. There is also a window display 
with the collection of shells in the Guest Room. 


The service part of the house, which contains a suite, kitchen, utility 
area, and pantry, is covered by concrete slab. The kitchen, utility area and 
pantry room are fully tiled with white tiles, with large stone floor tiles. 


In addition to the collections exhibited in the window displays, there are 
works of art from the most diverse styles, periods and provenances, on 
furniture and walls — such as oil paintings, images, sculptures, engrav- 
ings, design objects, watercolors, many by Burle Marx himself. The fur- 
niture themselves form a collection of different styles and seasons, from 
the Brazilian colonial to the Bauhaus. 
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23 Townhouse situated at Rua do Carmo, in the historical city of Ouro Preto, state of Minas Gerais, 
restored by the architect and historian Sylvio de Vasconcellos and transformed in 1953 in the hotel Pouso 
do Chico Rei. The sophisticated public stayed therein, who at that time began to take an interest in Ouro 
Preto, as well as the innumerable intellectuals who had come to the city since the 1920s in the wake of 
the early modernists. 


24 Marouflage is the technique by which a fabric, or canvas, is glued on the wall or on wood with an 
adhesive that hardens when it dries, producing a mural or painted ceiling. In the case, the support is the 
ceiling in wooden boards. 
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Fig. O75 — The Ceramics Room, with special emphasis on the church door, the ceiling painted by Roberto Burle Marx, 
the combination of his paintings with Brazilian folk art objects and the opening to the Music Room 
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Fig. O76 — The Dining Room, showing the large central table, a display with crystal objects, dressers with various 


pieces of his collection, works by Burle Marx on the walls, the doors to the Living Room and opening to the hall of 
the Guest Room 


Fig. O77 — The Living Room, with a display of Portuguese-Brazilian Christian imagery, showing the openings to the 
back porch and to the Dining Room 
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PAGES 107,108 

Fig. O78 — Set of location 
plan, floor plan and 
facades of Loggia 
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Loggia 
Between the Main House and the Chapel of Santo Antonio da Bica, 
Standing perpendicular to these, there is the building designed as a log- 
gia, with an area of 60 m’, which original function was to serve as Burle 
Marx's small workshop for painting and serigraphy. In front of it, there is a 
paved and landscaped rectangle, highlighting the jasmine-mango trees 
(Plumeria rubra or frangipani) of different colorations. 


Loggia has a rectangular plan, covered with ceramic canal tiles, with 
external masonry in solid whitewashed bricks and five arches of granite 
stone. To the left of those who enter through the arcades, there is a span 
with straight lintel and Abutments also covered in granite, with a double 
iron door, which gives access to the garden between the Main House and 
the Stone Kitchen. To the right, there is a small rectangular latticed win- 
dow span. 


Internally, the Loggia is fully lined with a panel of painted tiles, with a 
design by Roberto Burle Marx, dated 1967, which Is interrupted only by 
the arcades, door, and window span. The back wall of this space supports 
a fountain consisting of seven spouts that pour water into a stone-cov- 
ered ditch along the entire base of the wall, the edge of which is trimmed 
with jardiniere with plants. 


The lining is planked in trough, white background with blue and green 
friezes. Two chandeliers are suspended from it, created by the artist, 
composed of an iron structure with four arms, where are placed veg- 
etal elements (foliages, flowers, fruits). The cladding of these chande- 
liers is periodically replaced by gardeners of the Sitio, following the 
mode of composing arrangements learned from Burle Marx. The floor 
is paved with granite slabs, maintaining the visual continuity with the 
external floor. 
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Fig. O79 — View of the Loggia, in the centre, showing its location between the Main House and the Chapel 


Fig. O80 — View of the interior of the Loggia, with its tiles painted by Burle Marx, the painted wood lining, the chandelier adorned 
with vegetal elements, the planter box and spouts of the wall in the background, the work desk of the landscaper 
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PAGES 111,112,113 

Fig. O81 — Set of location 
plan, floor plan, sections 
and facade of Chapel of 
Santo Antonio da Bica 
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Chapel of Santo Antonio da Bica 

The construction of the existing chapel in Sitio Roberto Burle Marx dates 
back to the 17th century when the lands were part of the former Fazenda 
da Bica (Bica Farm). When he acquired the land, Burle Marx recovered the 
small building, which was deteriorated, and kept it open to the use of 
the Catholic community of Barra de Guaratiba, allowing the celebration 
of Sunday masses, weddings, baptisms and other celebrations, including 
the feast of Santo Antonio, celebrated annually on June 13. In the 1970s, 
he undertook the definitive restoration, supervised by modern architects 
Carlos Leao and Lucio Costa. 


The chapel is located on the same level as the Main House, facing the 
access road. It is whitewashed externally and internally and covered with 
ceramic canal tiles. The main facade is topped by a straight gable with a 
cross at the top, illuminated by lamps arranged at the front and flanked 
by two small pinnacles. The lower vertices of the gable are crowned by 
two more pinnacles. 


Following the central axis of the facade, just below the center of the gable, 
there is a small oval window. The main door equally centered on this axis, 
has raised lintel, overlaying lintel in relief and wooden skirting painted 
in blue. It is composed of two sheets cushioned in wood, painted in the 
colonial-red color. Placed symmetrically at the sides of the main door 
there are two small windows that open to the choir, also with raised poles 
and wooden skirting painted in blue, fenced by white glazed frames. 


On the lateral facade to the left of one looking at the door, near the cor- 
nerstone, there is a small bell tower in whitewashed masonry, where there 
is a bronze bell. It is covered with ceramic tiles and its height does not 
exceed the cymatium. In its facade, there are two tall windows, embedded 
in the masonry, with a deformed downed bow, framed by blue painted 
wood frames and glazed white frames. Above these, the facade is finished 
off by an edge formed by two or more layers of tile. It turns to the garden 
between the Chapel and the Main House. The side facade opposite to 
this is also facing the garden; has no windows, but two doors, one with a 
curved lintel and two cushioned sheets painted in colonial-red, with blue 
painted wood trim, opening to the garden, from the nave, and another 
giving access to the sacristy, from the main chapel. 


With an area of 177.30 m7’, the Chapel has a single nave, choir, main 
chapel, sacristy and a room with access by the left side, which is opened 
by a large span of the chapel. In the back of the Chapel, there is an addi- 
tion, with external access, consisting of a suite and two bathrooms, one 
with access from the outside and one that opens to the sacristy. 
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The nave is illuminated by the front window, the side windows and the 
two main facade windows, open to the choir. To the right of whoever 
enters the main door is the wooden staircase that leads to the choir, 
which structure, floor, and guardrail are also of the same material. 


The nave floor, in ceramic tiles, probably dates from the restoration of the 
1970s; in a corner under the choir was preserved a sample of the origi- 
nal floor. The ceilings of the nave and the main chapel are on three lev- 
els, following the rafters and the upper line of the roof, in white overlap- 
ping boards with cymatium whitewashed, in white and blue friezes on 
the walls. The sacristy and the lateral room have whitewashed walls, and 
floors and linings in wooden planks. 


The crossed bow, in full bow, is marked by pilasters with capitals of 
Straight lines, in the mortar. On its sides are two altars, composed of 
niches embedded in the masonry, internally painted in blue and fin- 
ished with friezes in colonial-red and gold, with wooden tables and 
tables painted in light gray and pink. Each altar is trimmed by two can- 
dlesticks and two amphorae in carved polychrome wood. In the right 
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altar, for those who look towards the main chapel, is the image of Our 
Lady of Parto or the Presentation, dating from the 18th century, and on 
the left, is the image of St. Jerome, dating from the 18th century”, both 
in polychrome carved wood. 


Two wooden steps lead to the main chapel, which floor is made in plank- 
ing. In front of the main altar, there are two more steps in the same 
material. To the right, just after the crossed bow, is the door that leads 
to the sacristy. To the left, on the wall between the main chapel and the 
open room to the outside is a wide span, trimmed with abutments, lin- 
tels and blue painted sill and enclosed by a wooden railing painted in 
colonial-red. 


The main altar has an altarpiece from the second half of the 18th cen- 
tury, a typical example of a chapel in the farm chapel’®. The niche of the 
main altar, with a light blue background, trimmed with frames and curves 
and counter-curves in the color red colonial with golden details, houses 
the image of Santo Antonio with the Baby Jesus in his lap, both with silver 
glitter, sculpture in polychrome wood from the 17th century. It is flanked 
by four columns in beige wood, with capitals in two sections, the bottom 
with a navy blue bottom and the upper one with a background in colo- 
nial-red, both with friezes and golden reliefs. Each column Is surmounted 
by curved elements in light blue color, with golden reliefs. Golden friezes, 
in continuity to the horizontal friezes of the capitals, unite the four col- 
umns and the central niche. The altarpiece is completed with the table, 
also in wood, painted in shades of pink and light gray, having in the cen- 
ter, the tabernacle in wood painted light blue and light gray and provided 
by polychrome carved bench with eight candlesticks and crucifix.’” 


In front of the main door of the Chapel, a staircase with nine granite 
steps, flanked by a wall with also granite starts, connects with the exist- 
ing garden below where a stone staircase leads to the main SRBM path. 
This staircase, built in the mid-1980s, replaced the old access road, origi- 
nally unpaved and therefore slippery when wet. Its construction, accord- 
ing to the report of workers who took part in it, took more than two years, 
the stones being extracted from the land by the mangrove, cut, trans- 
ported by truck and seated in their places. 


25 Identification and dating made by Julio Cezar Neto Dantas, architect, urbanist and museologist, 
specialist in History of Sacred Art, director of the Museum of Sacred Art in Paraty and Museu Forte 
Defensor Perpétuo de Paraty, linked to the Brazilian Institute of Museums (Ibram). 


26 Idem. 


27 |dem. 





Fig. 082 — Front facade of the Chapel of Santo Antonio da Bica with access staircase in two levels 
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Fig. O83 — Altar of the Chapel 

of Santo Antonio da Bica, with 
the 18th century altarpiece and 
the image of Saint Anthony with 
Baby Jesus 


NEXT PAGE 
Fig. O84 — Altar on the wall to 
the left of those entering the 
Chapel of Santo Antdnio da 
Bica, with Image of Saint Jerome, 
dating from the 18th century 
Fig. O85 — Image of Saint 
Anthony with baby Jesus from 
the 17th century 


Fig. O86 — The interior of the 
Chapel of Santo Antonio da 
Bica, showing the main door, one 
of the side doors, the staircase 


and the choir 
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The arrangement of the landscape around this staircase, with the intro- 
duction of a large number of plants from various regions of Brazil and 
other countries, was described by Giulio Rizzo: 


Roberto Burle Marx gathered on the slope in front of the Chapel and 
the Main House, stones of various sizes found on the property; There, 
he installed safflower species of various origins, such as ceibas, clusias, 
bromeliaceous, agavaceous, yuccas.”® 


26 RIZZO, Op: cit, DP. 43. 
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Fig. O87 — Garden of the Main 
House 


NEXT PAGE 

Fig. O88 — Location plan of 
architectural landscape set of 
Main House with emphasis on 
the garden plateau 


Fig. O89 —The garden in front of 
the Main House, with emphasis 
on the landscape set view 


118 Sitio Roberto Burle Marx 


Garden of the House 

The plateau situated just below the level of the Main House, arranged 
along the East-West axis of the House-Loggia-Chapel complex, com- 
prises a landscaped plan with a lawn at the center connected to the 
House by a stone stairway parallel to the retaining wall. The west end is 
formed by a small wide lawn, in which a ceramic totem of the popular 
artist Miguel dos Santos was arranged to the center. The east end of the 
garden is bounded by the sculptural wall in blocks of the fitted stonework 
that forms the boundary of the water mirror, functioning as a support for 
a cascade and for varied bromeliads. 


In front of this wall, there is an artificial lake formed by cuts of straight 
lines, with edges in stonework, containing aquatic plants. Skirting the 
watercourse and surrounding the lawn, groups of plants of different spe- 
cies form masses of different colors, widths, shapes, and textures, which 
promote the transition between the two planes, softening the straight 
lines of the retaining walls. 


Orthogonal-shaped beds, defined by stones, show plant arrangements 
with Sanseverias, a group of bromeliads, especially the Dyckia burle-marii 
and the Orthophytum burle-marxii, Araceae, cycads and Zamiaceae. 
Distributed throughout the garden, vertical elements such as imperial 
palms, stonework columns that support bromeliads, and a sculpture make 
up a rhythm that breaks the horizontality of the garden plan. 








~~ Oo 7,50 15 22,50m 
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PAGES 121, 122, 123 

Fig. O90 — Set of location 
plan, floor plan, sections and 
facades of Stone Kitchen 
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Stone Kitchen 

The space between the rear facade of the Main House and the Stone 
Kitchen is occupied by flowerbeds, interspersed by floors in rectan- 
gular stone slabs, which combine rolled pebbles, stone cuttings and 
stone masonry with varied plant species. The collections of Velosiaceae, 
Bromeliaceae and Zamiaceae stand out in these gardens. Two staircases 
with steps in stonework beat the difference in level between this area and 
the paved path that passes next, at the highest level. 


A little further on, there is the Stone Kitchen, the grand ballroom built 
by Roberto Burle Marx from a project by Rubem Breitman and Haroldo 
Barroso Beltrao, which was awarded in 1963 by the Institute of Architects 
of Brazil, with the title of “Roberto Burle Marx Pavilion”. 


The 217 m? square-plan building, has as the main room a great hall cov- 
ered and open in three sides. At the end closest to the Main House, in a 
continuous space, the service sector is concentrated, closing in sculptural 
walls composed of reused elements of stonework, equipped with a large 
central oven, flanked by two sinks and having on each side a block that 
houses a restroom and a pantry. Externally, this end also shows coating 
with elements of masonry and stretches in masonry painted blue. 


On the wall opposite the entrance, the gap between two pillars is filled 
by a ceramic panel designed by Burle Marx, with abstract motifs in black, 
yellow and blue on a red background. 


The whole floor of the Stone Kitchen is formed by stone slabs. The roof is 
composed of a large slab of reinforced concrete, supported by pillars in 
the same material, on which there is a water mirror. The water that flows 
from this slab falls like a waterfall in the garden, which is on the far left 
of whoever enters, in a lower level, covered by a large pergola in concrete 
beams, with an area of 243 m’, which supports the creeper known as Jade 
Flower (Strongylodon macrobotrys). 


At the far right of this side, next to the tile panel, a granite staircase gives 
access to the garden, paved with stone slabs, where there is, in addition to 
the beds, a water mirror with plants and fish, which receives, besides the 
water screen from the roof of the hall, the waters of a waterfall that flows 
on a structure in stone masonry. Around this garden and in dialogue with 
it, the trees of the native vegetation of the place support philodendrons. 
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Fig. O91 — Entrance of the Stone Kitchen, showing the walls made by the arrangement of old and new stones and the concrete slab 


Fig. O92 — Detail of the Stone Kitchen pergola, which serves as a cover for the garden 
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Fig. 093 — The interior of the Stone Kitchen, semi-open space, with the large wood-fired oven on the right and the ceramic panel by 


Burle Marx on the left 


Fig. O94 — View of the Stone Kitchen from the lower level garden, covered by the pergola 
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Laundry Building 

Behind the Stone Kitchen, there is a support building, built after 1985 to 
house a wine cellar, a laundry room, and a large storage room, as well as 
a bedroom with a bathroom. It is a simple, rectangular building with an 
area of 103.50 m’, covered by ceramic canal tiles, with reinforced concrete 
structure and brickwork with white paint and windows in blue painted 
wood and glass. After a remodelling carried out in 2009, the space started 
to house restrooms for the visiting public. 





Fig. O95 — Various buildings that make up main 


architectural ensemble, on which appears the 
Laundry at the left of the building 


PAGES 127, 128, 129 
Fig. O96 — Set of location plan, floor plans, sections 


and facades of Laundry Building 
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SECTOR 3 


Sector 3 is between 45 m and 100 m of altitude. 
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Fig. O97 — Panel of tiles designed by Roberto Burle Mar, 
integrated to the side facade of the Atelier 


NEXT PAGE 
Fig. 098 — Layout of Sector 3 of Sitio Roberto Burle Mar, 
with location of the elements that constitute it 
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Fig O99 — Entrance of the Atelier, 
where the modern building 
erected behind the neoclassical 
reused facade can be seen 
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Atelier 

Going up the land, through the gardens, one arrives at the most recent 
construction of the Sitio: the Atelier. Implanted at the 45 m elevation, it 
was designed by Acacio Gil Borsoi, with interior architecture of Janete 
Costa. It is a modern building, which reuses a neoclassical facade in 
stonework of a demolished 19th-century townhouse, in the city cen- 
ter of Rio de Janeiro. Its purpose was to establish itself as a place of 
artistic production for Roberto Burle Marx (painting, drawing, serigraphy, 
engraving, sculpture) and also for exhibitions and courses in landscap- 
ing, botany and related subjects. 


One can arrive at the building by the paved path in cobblestone, on a 
level inferior to the construction itself, where there is a space of 36 m7? 
that originally was destined to a garage. In the remodeling carried out 
between 2009 and 2011, this space was converted into restrooms for 
the public. To the left of the restrooms, a staircase with stone steps gives 
access to a balcony, with stone flooring, concrete slab cover and partial 
masonry closure, which gives access to the interior of the studio through 
a large cushioned wooden door painted in blue and green with red friezes. 
On the outside wall to the right of the balcony, facing the garden, there is 
a panel of tiles by Roberto Burle Marx. 
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The construction of single pavement and a rectangular plant has its cov- 
erage composed, in the hall area, of metallic structure and roofing. In 
areas that cover the rest of the building, there is a concrete slab. The plant 
is staggered on three levels, following the slope of the land. 


The main setting is a large hall measuring 22.45 meters long by 7.51 meters 
wide, with a ceiling height that varies from 4.90 meters to 6 meters, with 
zenithal lighting provided by two skylights. The natural lighting of this 
environment is complemented by five large spans with iron and glass 
fences that open on three sides to the front porch and the west patio. 
Between the doorways, the walls display six canvases and a tapestry, all 
large, made by Roberto Burle Marx, especially for this place. There is also 
a large countertop and a sink. Three large French doors open onto the 
porch, with an area of 165 m*’, floor in granite slabs, circumscribed by the 
arcades in stonework of the facade reused. 


Centralized in relation to the major axis of the building, to the left of who- 
ever enters the main door and ata higher level than the atelier's hall, there 
is a large living room, open to the central hall, accessed by a ramp, near 
the main door, and a Stair at the other end. This room is decorated with 
modern furniture — including pieces by Mauricio Azeredo — and deco- 
rated with objects of popular art and works by Roberto Burle Marx; has a 
ceiling in the center of the trough, made of concrete and decorated with 
low reliefs designed by Burle Marx, produced in the Sitio, to the center of 
which there is a five-legged chandelier, also by the landscaper, composed 
of structure in metal tubes, with geometric solids in turned wood painted 
in various colors and glass sleeves made with cut bottles. 


The living room gives access, at the left, to two bedrooms and a large 
bathroom. On a slightly higher level and directly behind this room is a 
solarium with two large windows facing the garden at the back of the 
Atelier, where there is an antique sofa, an armchair with bench by Charles 
and Ray Eames bench and a side table in wood and metal. 


To the right of the living room, also open to the central hall, there is a 
small kitchen, with sink, stove, cabinets, and fridge. Further to the right, 
on the level equivalent to the solarium, with access by a masonry stalr- 
case, there are two rooms that would originally function as places of stor- 
age of materials (pigments, paints, brushes etc.). In the renovation carried 
out between 2009 and 2011, these two rooms were transformed into the 
Tstorage areas for drawings and paintings. 


On the far right, on the same level as the living room, there is an open 
hallway to the hall that was intended to store large new screens. The 
floors of the hall, kitchen, bathroom, and rooms of the Collection stor- 
age area are in ceramics; the living room, the solarium and the bedrooms 
have hardwood floors. 
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Fig. 100 — Garden view with 
the palm trees collection, from 
inside the front porch 
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Fig. 101 — Set of location plan, 
floor plan, sections and facades 
of Atelier 
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The first element to be introduced the site of the Atelier was the old 
stonework facade, moved from Rua Conselheiro Saraiva, on the corner of 
Sao Bento Street, Downtown Rio de Janeiro, which was reassembled ona 
concrete base at the end of the 1980s. The building itself was built at the 
beginning of the following decade, between 1993 and 1994. It was con- 
cluded shortly after Burle Marx's death. 


The composition of the gardens around the building emphasizes the 
presence of palm trees of great relevance for landscaping and conserva- 
tion of native species, such as the Acrocomia aculeata, Acrocomia intu- 
mescens, Allagoaptera arenaria, Attalea maripa, Attalea phalerata, Butia 
capitata, Cutia archeri, Butia paraguayensis, Syagrus schizophylla, Syagrus 
flexuosa, Syagrus cearensis, Syagrus vagans. 
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Fig. 102 — The Atelier hall, with zenithal lighting, concrete slab flooring, iron and glass doors and windows 


Fig. 103 — Living room of the Atelier on upper level and open to the hall, with trough ceiling made with concrete and 
decorated with bas-reliefs with Burle Marx design and five-arm chandelier, also by the landscaper 
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Figs. 104, 105 — Solarium opening to the back gardens of the building 


NEXT PAGE 
Fig. 106 — Main facade of the Atelier, with emphasis on the porch and the garden with part of the palm trees collection 
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SECTOR 4 
Sector 4 is between 100 m and 395 m of altitude. 


The path paved with cobblestones rises beyond the level of the Atelier, 
passing by the place where they are the source and the large water 
reservoir, in the 100 m elevation, and reaching the 110 m elevation. In 
this place, called Santa Luzia, a small square is formed, from where one 
has a beautiful view of the surrounding landscape. The gardens extend 
there, containing species from the botanical collection, in harmony with 
the native vegetation, with special emphasis on the collection of rare 
palm trees. Beyond Santa Luzia, there is the area of the property, which 
preserves the native forest, and is part of the State Park of Pedra Branca. 


Fig. 107 — Meeting of the landscaped areas of Sitio Roberto Burle Marx with the native forest 
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Fig. 108 — Layout of Sector 4 of Sitio Roberto Burle Marx 
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2.a.6 Collections 


MUSEOLOGICAL COLLECTION ON DISPLAY 


Main House 





Dining room 
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“Front Porch 
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Fig. 109 — Floor plan of the Main House with 
location of the rooms 
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Front Porch 

Occupying the entire length of the front facade of the Main House, the 
large balcony that opens to the aquatic garden and the lawn brings 
together four carrancas (prow figures), arranged on bases affixed to the 
top of the wall, two of them by Francisco Biquiba dy Lafuente Guarany 
(Bahia), who in addition to being a sculptor became one of the main dis- 
seminators of this art, saving copies that were to be thrown away to be 
sold to interested collectors. A 19th-century church bench, the clay sculp- 
ture of a lion by the popular artist Nuca de Trucunhaém (Pernambuco), a 
small stained-glass window by Burle Marx, a table with mineral speci- 
mens and a giant oyster shell (Tridacna gigas), besides pots and pans of 
iron or stone bearing plants complete the decoration of the space. 





Fig. 110 — Porch of the Main House, with emphasis on the collection of carrancas 
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Fig. 111 — Collection of Brazilian popular ceramic objects, with the engravings of Georges Braque and Le 


Corbusier seen on the background wall 
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Ceramics Room 

In this room, built for the installation of the door 
of a demolished chapel in the Northeast of Brazil, 
there are pieces of Brazilian popular pottery, espe- 
cially the production of the Jequitinhonha Valley, 
in the Northeast of Minas Gerais. Known as the 
Valley of Death or Valley of Hunger, this region 
marked by poverty and drought has become rec- 
ognized as one of the most important centers of 
production of utility and artistic objects in ceram- 
ics in Brazil, made with local clay and from ances- 
tral techniques. In the Burle Marx collection, we 
See the artists of the community of Carai, such 
as Ulisses Pereira Chaves (the first man to dedi- 
cate himself to ceramic craftsmanship traditionally 
made by women) and his family to be represented. 
The collection also includes pieces by Ana Chaves, 
Ana Lopes, Ana Rodrigues dos Santos, Geralda 
Batista dos Santos, Gloria Maria Andrade and Joao 
P. Andrade, Joana Batista dos Santos, Joana Gomes 
dos Santos, Juvéncia Costa Alecrim, Margarida 
Pereira da Silva, Rita Virginia and Santa Pereira de 
Souza, among many anonymous works. 


These objects coexist with other sculptural groups 
in clay or ceramics by Zé Caboclo Filho and Miguel 
dos Santos (Caruaru, Pernambuco), José Edvaldo 
Batista, (Tracunhaém, Pernambuco), Paquinha and 
Cornelio (Teresina, Piaul), Adao de Lurdes (Cachoeira 
do Brumado, Minas Gerais). They also dialogue with 
other types of popular handicraft production, such 
as F. Guarany’s carranca (Bahia), the chandelier and 
the sculptures of Maurino Araujo (Minas Gerais), a 
wooden altarpiece and paper maché of Peruvian 
craftsman, Carajas indigenous dolls (Goias), the 
crucifix of Benedito José dos Santos (Alagoas), 
ex-votos, utility ceramic objects. 


Paintings by Burle Marx, arranged on the wall, the 
ceiling painted by him (with abstract motifs) and 
four modern engravings, two by Le Corbusier’? and 
two by Georges Braque*°complete the atmosphere. 


29 Both representing women, being a lithograph (1931) and a metal 
engraving (etching and aquatint, 1935). 


30 One of them is lithography and the other engraving in metal (etching) 
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Fig. 112 — Corner of the Music Room, which gathers religious paintings and objects from different cultural 


origins and traditions, including School of Cuzco paintings, ex-votos, oratories, images of saints 
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Music Room 

The Music Room houses the grand piano of the traditional German 
factory founded by Carl Bechstein in 1853 in Berlin. On it, there are 
a large picture frame that displays the photograph of Burle Marx's 
parents and an Art Nouveau vase of painted porcelain. Behind the 
piano, a large chest of drawers serves as support for oratories, from 
Minas Gerais and Pernambuco, possibly from the 18th century, 
heads of ex-votos and sculpted heads, one of them by the artist 
Agnaldo Manoel dos Santos of Bahia, as well as other sculptures 
and objects such as vases, jugs and candlesticks. 


This group of objects connected to the religious and popular tra- 
dition is completed by the two Peruvian paintings of the School of 
Cuzco*', fom the 17th and 18th centuries, representing Our Lady 
of Mercy, whose devotion was one of the first to settle in Iberian 
America, the painting of the same theme made in Pernambuco in 
the 18th century, two Italian canvases from the 17th to the 18th 
century, under the influence of the Neapolitan baroque school, one 
of them attributed to Francesco Solimena (1657-1747), as well as 
images of Santo Antonio and Our Lady of the Conception of the 
17th century, of which one of Indo-Portuguese origin in ivory, and 
a crucifix originating in Peru. 


Modern and traditional furniture and decorative objects com- 
plete the ambiance, along with the three window displays in which 
the collection of Precolumbian objects is arranged. In this collec- 
tion, there are pieces of the Chancay, Vicus, Chimu, Mochica, Nasca, 
Recuay and Paracas cultures in Peru, covering a vast temporal arc 
from the 2" to the 14th century, including statuettes, jugs, vases, 
whistles, cups, among others objects in clay or ceramic. There are 
also pieces from Ecuador, including zoomorphic vessels from very 
remote periods (3000-2000 B.C.) and other clay and stone objects. 
To these sets, are added isolated pieces of ceramics from Argentina 
and Costa Rica, a textile from Cuzco, Peru, as well as a few indig- 
enous Brazilian objects such as the Carajas dolls, the Wauras tor- 
toise bowl, or the mulraquita pendant by the Tapajos. 


Gathering all these objects of different origins and temporalities, 
the ceiling reproduces the existing one in a house of Ouro Preto, 
Minas Gerais, of the colonial period (18th century), helping in the 
building of this pantheon of Ibero-American traditions. 


31 The School of Cuzco was a school of colonial Peruvian painting centered in the city of Cuzco. 
Its originality lies in the confluence of two distinct formative elements: the baroque painting 
tradition brought by the Spanish settlers and the indigenous contribution. The initial style was 
formed by a fusion of Byzantines, Andorran and, Flemish influences, known through engravings, 
ona base derived from the Tenebrist current of Spanish baroque. The vast majority of the works 
left by the Cuzco School deal with sacred themes. In addition, elements of local flora and fauna 
are frequently found. Most known works have no identified authorship, since their creators were 
largely indigenous. 
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Living Room 


Fig. 113 — One of the displays This environment includes armchairs and canapés in jacaranda and straw, 
of the Music Room with pieces type of furniture that had been valued very specially by Brazilian mod- 
from the Precolumbian art ernism. The béranger (from Pernambuco) or neo-rococo style of these 
collection 


pieces helps to create the backdrop for the collection of religious sculp- 
tures from the Brazilian colonial period from the 17th to the 19th centu- 
ries. As in their vegetable associations in the gardens, that bring together 
examples of diverse but ecologically compatible origins, these saints of 
the Brazilian Catholic tradition coexist with the two religious paintings 
of the 18th-century school of Cuzco and with the two female figures of 
India (recent versions of old winged figures, also known as "angels", seen in 
Indian art from 400 A.C.), thus configuring a culturally broader discourse. 
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Fig. 114 — The Living Room is 
decorated with traditional 
Brazilian furniture, a display 
with the collection of colonial 
imagery and a School of Cuzco 


painting 
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Dining Room 

The visuality of the Dining Room is dominated by the massive presence 
of the Jacaranda and cedar table, surrounded by 12 modern chairs, made 
of leather and metal, covered by a towel painted by Burle Marx (today, 
for conservation purposes, a replica is shown). On it, crystal objects that 
dialogue with the window displays at one end and another in the room, 
including a pair of large, organic shaped platters that became a signa- 
ture of the Finnish modern architect and designer Alvar Aalto. Another 
vase from the same artist is in the showcase with glass and crystal util- 
itarian pieces from designers and specialist firms from Finland and 
Sweden, such as Tapio Wirkkala, Orrefors, and Holmegaard, together 
with objects by the Hawaiian artist Babs Miyano, from Baccarat and 
Lalique in France, and from Germany and Brazil. Other pieces of crys- 
tal are arranged on the tables, dressers, armchairs, and chest of draw- 
ers that surround the room, dialoguing with religious images, pineap- 
ple-shaped sculptures by the popular ceramist Berenice (Tracunhaém, 
Pernambuco), a series of four abstract sculptures in bronze by Burle 
Marx, and six clay miniatures made by Zé Andrade. Burle Marx paintings 
and engravings cover the walls, including around the aquarium, today 
deactivated. 
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Figs. 115 e 116 — Dining Room displays with crystal and glass objects 
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Figs. 117 e 118 — Two perspectives of Sitio Roberto Burle Marx Dining Room 
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Fig. 119 — Corner of the Main 
Suite with bed adorned with 
quilt painted by Burle Mam, 
works of the landscaper on the 
wall (left) and School of Cuzco's 
painting of the Crucifixion 
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Main Suite 

Adjacent to the Dining Room is the main suite of the house, occupied by 
Roberto Burle Marx. Against the wall, we see the single "cama de bilros" 
(bed of bobbins) — a 17th-century Portuguese bed in which the head- 
board is decorated with machined spirals topped by small pieces called 
bobbins — covered with a quilt drawn by the landscaper himself. At his 
Side is a heavy chest of drawers, on which stands the oratorio in poly- 
chrome wood from the 18th century. 


On the wooden wardrobe, painted in shades of blue, green and red, are 
two heads: a plaster cast of the head of a classical sculpture and a carni- 
val mask, bringing closer together not without irony the scholar and the 
popular, the academic and the burlesque. 


Next to the other single bed in the room, a religious painting from the 
School of Cuzco (Peru, 17th century) depicts the crucified Christ, a theme 
that reappears Inside the oratory, on the wall in front. Burle Marx's figu- 
rative paintings complete the environment. 





Fig. 120 — Display with the shell collection in the Guest Room 


Guest Room 

Also open to the dining room, the 
lobby of the Guest Room houses an 
eclectic set of objects, forming a sort 
of miniature of the landscaper's col- 
lection: Burle Marx's paintings coexist 
with a religious picture, representing 
Sao Domingos from Cuzco (Peru, 17th 
century), with pieces of indigenous 
Brazilian basketry and pottery, with 
clay objects by popular artists from 
Brazil and Mexico or Precolumbians, 
with religious images, with the wooden 
sculpture of Sebastiao Matias Cordeiro 
a popular sculptor from Paraiba), 
with the allegorical statuette of F. 
Marchiori* (Italy), as well as four sticks, 
two tacapes and a quiver from Africa. 


The guest bathroom features black 
and white decorative panels designed 
by Burle Marx. In the room, there are 
portraits painted by Burle Marx (a 
Self-portrait, portraits of Walter Burle 
Marx and Wilhelm Marx, the land- 
scape artist's brother and father) and 
by Alberto da Veiga Guignard (portrait 
of Wilhelm Marx and Burle Marx him- 
self, both dated 1940). But what draws 
the most attention is the collection 
of shells, arranged in a large show- 
case, gathering copies of the families 
Bivalve, Gastropod and Cephalopod, 
especially present in the circumtrop- 
ical region, occurring from the South 
of the United States to the Philippines, 
passing through the Caribbean, South 
America, Africa, India. 


32 In the inventory of the SRBM there is only the identification of the authorship (F. Marchiori) and of the place (Vicenza, Italy), without dating. 
Based on these data, it is concluded that it is possible that the piece is the work of the 18th-century sculptor Marchiori, who made some 
allegorical statues in Vicenza. The project to update the museum inventory, planned for 2019, will be of extreme importance for the correction and 


complementation of data. 
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Fig. 121 — Panel of tiles by Roberto Burle Marx, integrated to the walls of the Guest Room bathroom 
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Kitchen 

This environment remained in use for a long time, having been quite 
decharacterized in relation to its original configuration. Today we can see 
a set of copper baking pans in shapes of shells and pineapples, ceramic 
pans and pots, as well as the pendulum clock of the German brand 
Junghans from the beginning of the 20th century. A large central island 
Separates the space of the kitchen itself from the circulation hallway to 
the back of the house. Functionality and modernity were the core val- 
ues In the building of this room which also brings to mind, by objects and 
Spatiality, the tradition of the large kitchens of colonial houses. 





Fig. 122 — Kitchen of Sitio Roberto Burle Marx, with the clock to the right and at the front, the 


appliance objects that adorn the room 
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Rear Porch 
In the porch that opens to the gardens behind the house, a set of large 
clay pots, some of which from the Jequitinhonha Valley, dialogue with the 
ceramic totems of fabulous figures by Miguel dos Santos (Pernambuco), 
previously arranged in the Stone Kitchen. Fossils embedded in the wall 
complete the narrative of this space that is in charge of making the tran- 
sition between the artistic and botanical collections. 





Fig. 123 — Fossil panel adorning the back porch wall of the Main House 
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Fig. 124 — Back porch of the Main House with the large clay pots and ceramic totems of 


Miguel dos Santos 
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Atelier 
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Fig. 125 — Floor plan 
of the Atelier with 
location of the rooms 
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With interior architecture made by Janete Costa, this environment brings 
together paintings and tapestries of Burle Marx of large format, as well 
as furniture, utility and artistic objects of various origins, but which focus 
is the relationship between modern and popular traditions. Sofas signed 
by Janete Costa approach the table or the bench made by fitting by the 
architect Mauricio Azeredo and the beds designed by Burle Marx and 
executed by Almir P. Ribeiro (the Mica, a former employee of Sitio). 


On the porch, Burle Marx's abstract sculpture and Evandro Carneiro's 
Femina (cast bronze) dialogue with the impressive Cristo dos Afogados 
(Christ of the Drowned) of Cizin, or Cicero Simplicio do Nascimento, pop- 
Ular artist born in Ceara. In the interiors, clay sculptures by Master Galdino 
and Miguel dos Santos (both from Caruaru, Pernambuco) coexist with 
the wooden animals of Addo de Lurdes (Cachoeira do Brumado, Minas 
Gerais), the sculpture Offerers and a totem by Cornelius or the image of 
Our Lady of the Rosary by Master Dezinho (both from Piaui), the stools 
by the Tukanos (Indigenous tribe from Amazon), the collection of Murano 
glasses, designed by Burle Marx himself. 


The Collection Storage area of Painting and Drawings of the SRBM are 
also located in the Atelier. The map libraries there contain 1,620 works, 
most of them by Roberto Burle Marx, but also by artists such as Margaret 
Mee, Leo Putz, Alfredo Volpi, and others. The Collection Storage area also 
holds 42 paintings (oil or acrylic on canvas), all by Roberto Burle Marx, 
from several periods of his production. 


. 





Fig. 126 — The bed designed by Burle Marx and executed by Mica, an employee of the Sitio Roberto Burle Marx 
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Fig. 127 — The sculpture Cristo dos Afogados, by Brazilian popular artist Cizin, on the Atelier porch 
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Figs. 128, 129 — Murano glass pieces designed by Roberto Burle Marx 


Fig. 130 — Chandelier and reliefs on the ceiling designed by Roberto Burle Marx 
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BOTANICAL-LANDSCAPE COLLECTION 


The botanical-landscape collection of Sitio Roberto Burle Marx, culti- 
vated in nurseries and organized in gardens, has more than 3,500 species, 
with emphasis on native tropical plants of Brazil. As a result of system- 
atic collection and expeditions to the various phytogeographic regions 
of the country, this collection traces a special panorama of Brazilian flora 
and constitutes one of the most important collections of live plants in 
the world. 


The set of plants that compose the botanical collection of Sitio Roberto 
Burle Marx is one of the most important among the most relevant plant 
collections, in Brazil and worldwide, for various aspects. To understand its 
importance, it is necessary to record the ways in which this formidable 
collection has been collected over the years of virtually the entire adult 
life of Roberto Burle Marx. 


Burle Marx botanical collection was anchored in the discovery and study 
of new ornamental plants for his landscape vocabulary. In the first half 
of the twentieth century, the plants used in gardens, squares, parks, ave- 
nues, and finally in the vegetated urban spaces constituted a conven- 
tional cast, limited to the will of gardeners and small producers who 
brought from Europe the horticultural model in vogue at that moment. 





Fig. 131 — Tropical plants greenhouse at Dahlem Botanical Garden, Berlin 


164 Sitio Roberto Burle Marx 


Portuguese, Spanish and French were mostly the professionals who 
decided what species of plants to use in those spaces. And they tried, as 
is natural and understandable, to bring the sedimented culture of their 
respective origins, left behind when they emigrated. Fancy-leaved cala- 
diums, anthuriums, ferns, gloxinias, some Marantaceae, other begonias, 
among others, were in evidence. 


For the creative restlessness of the landscaper, this vocabulary was 
restricted and limiting. He had known and was fascinated by the rich- 
ness and beauty of the Brazilian flora in the greenhouses of the Botanical 
Garden of Dahlem (Berlin), which he attended as a young man, for the 
practices of drawing and painting. Thus, the first movements were defined 
in order to gather a cast of plants capable of breaking with those models 
imported and conventional. 


It is also important to mention the various forms of species acquisition. 
The landscaper immediately established exchange agreements with sci- 
entific institutions, with commercial producers in Brazil and abroad, nota- 
bly in Miami, USA. He began to go to commercial nurseries. In his travels, 
for business or pleasure, he always placed his suitcase with clothes and 
personal belongings in a larger suitcase that invariably came back with 
Seedlings, seeds, and even adult plants, which he hunted eagerly wher- 
ever he went. Finally, the most important form of acquisition of species, 
which were the collection travels that have been systematically carried 
out in Brazil and some neighboring countries, such as Venezuela, Peru, 
and Paraguay, among others. These expeditions to the most diverse trop- 
ical and subtropical biomes provided essential moments for studying in 
situ plants and collecting species to be cultivated, researched, and used in 
new ecological associations before composing their landscape projects. 


Among the most important families and genera we find in the botanical 
collection of SRBM are: 


a. Arecaceae 

b. Begoniaceae 

c. Heliconiaceae 

d. Marantaceae 

e. Melastomataceae 

f. Orchidaceae 

g. Philodendron & other genera of Araceae, such as: Anthurium, 
Aglaonema, Syngonium, Xanthosoma 

h. Velloziaceae 


The following botanists, through contacts for friendship, consultations 
or even voluntary work, participated in the meeting at SRBM or provided 


Services of the organization of the collections: 


Brazilians: Luiz Emygdio de Mello Filho, Graziela Maciel Barroso, Apparicio 
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Pereira Duarte, Adolpho Ducke, Augusto Ruschi, Luiz Edmundo Paes, 
Gerdt Hatschbach, Harold Strang, Guido Pabst, Roberto Klein, Raulino 
Reitz, William Rodrigues, Nanuza Menezes, Joao Semir, Gustavo Martinelli, 
Hermes Moreira de Souza, Luiz Antonio Ferraz Matthes. 


Foreigners: Simon Mayo (England), Paul Hutchison (USA), Leandro 
Aristeguieta (Venezuela), Robert Tschudy (USA/Venezuela). 


The reasons for the relevance of the botanical collection of Sitio Roberto 
Burle Marx are listed below for clarification, mentioning the explanations 
and justifications for such qualification: 


Importance for the conservation of species 

While collecting species for the collection, Burle Marx witnessed the 
predatory processes that threatened nature, especially in the years of 
the dictatorship began in 1964, when environmental laws were more 
permissive and environmental oversight in Brazil was inefficient. Often, 
plants of interest were removed from areas that underwent environ- 
mental changes devoid of any care or conservation measures. Rare or 
endemic plants (occurring in only one locality and therefore highly sus- 
ceptible to extinction) were literally collected under the tractor blade that 
implanted roads without environmental studies. The SRBM collections 
house already disappeared plants from the natural environments, being 
fundamental examples of conservation ex-situ (outside the original hab- 
itat of the species). 


The botanical collection of the SRBM, especially for its phyto-ecological 
laboratory character, has, therefore, highlighted role in the preservation 
of native species that are in threat of extinction. In the table below we 
see that the Sitio houses 71 species at high or very high risk of extinction, 
functioning as an important genetic bank for tropical and subtropical flora. 


Among the endangered native species cultivated in the SRBM are?*: 


Table 03 — Endangered native species — categories 


CAPTION 
THREAT CATEGORIES 


Vulnerable (VU) - considered to be at high risk of extinction in the wild. 


Endangered (EN) - considered as being at a very high risk of extinction in nature. 


Critically endangered (CR) - considered as being at extremely high risk of 
extinction in nature. 


33 According to Flora do Brasil 2020 under construction. Botanical Garden of Rio de Janeiro. Available 
on: http://floradobrasil.jbrj.gov.br/. Accessed on November 3, 2018. 


Table 04 - List of endangered native by categories, families and species 


CATEGORY FAMILY 


Zz 


Araceae Anthurium langsdorffii Schott 


= 


Araceae Anthurium lucidum Kunth 


Zz 


Araceae Philodendron spiritus-sancti G.S.Bunting 


= 


Arecaceae Attalead brasiliensis Glassman 


= 


Arecaceae Butia purpurascens Glassman 


Zz 


Arecaceae Syagrus macrocarpa Barb. Rodr. 


Zz 


Begoniaceae Begonia coccinea Hook. 


Zz 


Begoniaceae Begonia undulata Schott 


= 


Bignoniaceae Paratecoma peroba (Record) KuhIm. 


z 


Bromeliaceae Aechmea amicorum B.R.Silva & H.Luther 


= 


Bromeliaceae Aechmea depressa L.B.Sm. 


= 


Bromeliaceae Aechmea fosteriana L.B.Sm. 


Zz 


Bromeliaceae Alcantarea geniculata (Wawra) J.R.Grant 


Zz 


Bromeliaceae Alcantarea glaziouana (Leme) J.R.Grant 


Zz 


Bromeliaceae Canistrum aurantiacum E.Morren 


Z 


Bromeliaceae Canistrum triangulare L.B.Sm. & Reitz 


as 


Bromeliaceae Dyckia cf. maritima Baker 


= 


Bromeliaceae Encholirium horridum L.B.Sm. 


Bromeliaceae Guzmania lingulata (L.) Mez 


= 


Bromeliaceae Guzmania sanguinea (Andre) André ex Mez 


Z 


Bromeliaceae Nidularium atalaiensis E.Pereira & Leme 


Zz 


Bromeliaceae Pitcairnia albiflos Herb. 


Z 


Bromeliaceae Pitcairnia encholirioides L.B.Sm. 


z= 


Bromeliaceae Quesnelia seideliana L.B.Sm. & Reitz 


= 


Bromeliaceae Tillandsia araujei Mez 


= 


Bromeliaceae Vriesea racinae L.B.Sm. 


= 


Bromeliaceae Vriesea sucrei L.B.Sm. & Read 


Zz 


Commelinaceae Siderasis fuscata (Lodd.) H.E.Moore 


Zz 


Dicksoniaceae Dicksonia sellowiana Hook. 


Z. 


Fabaceae Paubrasilia echinata (Lam.) Gagnon, H.C. Lima & G.P. Lewis 


Z 


Gesneriaceae Sinningia guttata Lindl. 


= 


Lecythidaceae Couratari pyramidata (Vell.) R.Knuth 


= 


Marantaceae Ischnosiphon ovatus Korn. 


= 


Melastomataceae Merianthera burle-marxii Wurdack 


z= 


Orchidaceae 


Cattleya tenuis Campacci & Vedovello 


Zz 


Solanaceae Lycianthes repens (Spreng.) Bitter 


Zz 


Velloziaceae Barbacenia spectabilis L.B.Sm. & Ayensu 


Zz 


ai 
= 


Velloziaceae Vellozia glabra J.c.Mikan 
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| wu | Bromeliaceae Alcantarea imperialis (Carriere) Harms 
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Portea alatisepala Philcox 

Dalbergia nigra (Vell.) Allemao ex Benth. 
Saranthe composita (K.Koch) K.Schum. 
Plinia edulis (Vell.) Sobral 
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Fig. 132 — Alcantarea glaziouana, Bromeliaceae (VU) 
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Fig. 133 — Alcantarea imperialis, 
Bromeliaceae 

Fig. 134 — Hohenbergia 
correia-araujoi, Bromeliaceae 
Fig. 135 — Portea alatisepala, 
Bromeliaceae 

Fig. 136 — Philodendron 
Spiritus-sancti, Araceae 

Fig. 137 — Dicksonia sellowiana, 
Dicksoniaceae 

Fig. 138 — Begonia coccinea, 
Begoniaceae 

Fig. 139 — Begonia venosa, 
Begoniaceae 


PREVIOUS PAGE 
Fig. 140 — Dicksonia sellowiana, 
Dicksoniaceae 


Importance for botanical knowledge 

In his acquisition processes, Burle Marx discovered dozens of new spe- 
cies, then unknown to science. In this way, his performance as a collector 
also led him to play an important role in the development of botanical 
knowledge: some species were discovered and described by him; others 
were collected in their expeditions and, from there, described by bota- 
nists attached to them; others have been described by botanists in their 
honor, bearing burle-marxii or robertian or burlean in their name (or even 
Burlemarxia, in the case of the genre honoring it), others were named 
(such as Pleurostygma fanyi, in honor of his sister-in-law Fanny, described 
by the botanist Nanuza Menezes or the Heliconia adeliana, in honor of 
Adélio da Rocha, employee of the Sitio and eventual driver in several col- 
lection excursions, described by Luiz Emygdio de Mello Filho). 


From this set, we find the following species in SRBM: 
1. Species described by Burle Marx: 


a. Heliconia aemygdiana Burle Marx 
b. Philodendron mello-barretoanum Burle Marx & G. M. Barroso 


2. Species named in honor of Burle Marx, described from the 
collection made by him: 


Aechmea burle-marxii E. Pereira 

Alcantarea burle-marxii (Leme) J.R.Grant 
Barbacenia burle-marxii L. B. Smith & E. S. Ayensu 
Begonia burle-marxii Brade 

Ctenanthe burle-marxii Kennedy 

Ctenanthe burle-marxii var. obscura Kennedy 
Dyckia burle-marxii Smith & Read 

Encyclia burle-marxii Pabst 

Goeppertia burle-marxii (H.Kenn.) Borchs & S.Suarez 
j. Hohenbergia burle-marxii Leme & Till 

k. Neoglaziovia burle-marxii Leme 

|. Philodendron burle-marxii G.M.Barroso 

m. Sincoraea burle-marxii (L.B. Sm. & Read) Louzada §& Wand 


TM +O AN TD 


3. Species named after Burle Marx: 


Billbergia amoena var. robertiana E.Pereira & Leme 
Cryptanthus burle-marxii Leme 

Heliconia burleana Abalo & G.Morales 

Heliconia burle-marxii L. Emygdio 

Meriantera burle-marxii Wurdach 

Neoregelia burle-marxii RW.Read 


+ Oa o 
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Fig. 141 — Aechmea correia-araujoi 
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4.Species described from the collection made by Burle Marx: 


Aechmea alopecurus Mez 

. Aechmea correia-araujoi E.Pereira & Moutinho 

Aechmea flavorosea E. Pereira 

. Aechmea grazielae Martinelli & Leme 

Aechmea lingulatoides Leme & H.E. 

Anthurium unense Cath. & Nadruz 

Dyckia excelsa Leme 

. Heliconia adeliana Emygdio & E.Santos 
Heliconia pabstii L. Emygdio & E.M.Santos 
Heliconia rauliniana Barreiro 
Hohenbergia lanata Pereira & Moutinho 
Neoregelia magdalenae L.B.Sm. & Reitz 

. Neoregelia nivea Leme 

. Philodendron grazielae G. S.Bunting 

. Philodendron pulchrum G. M. Barroso 

. Vellozia goiasensis L.B.Sm 
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There are alSo species that were collected by Burle Marx or named in his 
honor that are not included in the collection of SRBM, such as: Burlemarxia 
pungens Menezes & Semir, Burlemarxia rodriguesii Menezes & Semir, 
Burlemarxia spiralis (L. B. Smith & Ayensu) Menezes §& Semir, Clusia burle- 
marxii Bittrich, Pitcairnia burle-marxii R. Braga & Sucre, Tillandsia burle- 
marxii Ehlers, Vellozia burle-marxii L.B.Sm. & Ayesu, Anthurium augustinum 
K.Koch & Lauche, Barbacenia minima L. B. Smith & E.S. Ayensu, Hohenbergia 
edmundoi L.BSm & Read, Orthophytum lymanianum Pereira & Penna, 
Stigmaphyllon arenicola C.E.Anderson, Tabebuia reticulata A.H.Gentry. 
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Fig. 142 — Philodendron burle-marxii 
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Fig. 143 — Hohenbergia burlemarxil; Fig. 144 — Heliconia rauliniana; Fig. 145 — Goeppertia burle-marxii and Fig. 146 — Ctenanthe burle-marxii 
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Importance for landscaping 

The Sitio is defined as a space for the research of environmental require- 
ments and experimental cultivation of species collected or acquired by 
other means, for the knowledge of its cultural tract, aiming the use in 
future landscaping projects. It was there that the possibilities of land- 
scape use of some species still Unused in parks and gardens were defined. 
Such activity made the intense dynamics of introduction, relocation and 
even elimination of some copies throughout the life of the Sitio. Even 
today, this dynamics happens to a greater or lesser degree depending on 
the location, the age of the plants, the growth of neighboring plants ana, 
above all, the competition between them, for space, water, and light. 


In addition, the botanical collection of SRBM, unlike other botanical insti- 
tutions, is arranged not only in nurseries but also in gardens that conform 
a unique landscape. The gardens of the Sitio have a special character, dis- 
tinct from all other gardens, even those created by Burle Marx himself, 
since they materialize both the landscape principles present in his work 
and the processes of analysis, cultivation, and experimentation that led 
to the creation of modern tropical landscaping, giving them the charac- 
ter of uniqueness. 


There is in the SRBM gardens a whole layer of scientific knowledge that 
precedes and permeates them. Even before the introduction of species, 
Roberto Burle Marx defined very specific requirements for the land to be 
acquired; collected plants relentlessly, making expeditions to the various 
Brazilian biomes; surrounded himself by specialists with whom he has 
always learned; acclimatised, cultivated, and observed daily the collected 
plants, learning also with them ways of cultivation, necessities, possible 
associations. From all the accumulated knowledge, he began to distribute 
the species on the ground, applying its volumes, colors and textures in 
arrangements based on the characteristics of the flora, organized accord- 
ing to scientific knowledge and modern aesthetic principles, inspired by a 
broad cultural and artistic formation. 


The gardens were thus developed organically along the land, without 
following a technical project previously elaborated, but resulting from the 
potency of life, the process of study and cultivation of tropical flora. The 
architect Giulio Rizzo describes: 


The landscape design of the Sitio - one of the many projects made 
on the spot, without any preliminary design, studying and perceiving 
the deep features of the Sitio - was conceived as a series of different 
areas in which it sought to reproduce the characteristics of the several 
phytogeographic regions of Brazil - a fundamental condition for the 
Survival and reproduction of the plants that were brought from various 
parts of Brazil and the world. (RIZZO, p. 43.) 





Figs. 147, 148, 149 — Acclimated plants in garden with different terrain conditions 
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Importance for horticulture 
Although this theme seems to overlap with the previous one, it is 
important to note that its particular relevance is related to the fact that, 
for horticultural activity, it is necessary to know the new plants in their 
aspects of docility under cultivation, ease of maintenance, speed of 
growth, the possibility of multiplication, so that this species is considered 
viable for landscape use. Such aspects are important for future yields in 
quantity of that plant and are also, in some cases, a significant aspect for 
the conservation of the species. 





Figs. 150, 151 — Plant cultivation in the nurseries 
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Educational importance 
One of the central concerns of the Sitio, which was already included in 
the donation document of the property to the Brazilian government, is its 
institutional characterization as a center of studies related to landscap- 
ing and botany and, more broadly, to environmental education. It is part 
of the actions to be developed to hold courses, meetings, lecture cycles, 
workshops and the like. The guided tour of the botanical collection is an 
important moment to attend to this didactic objective, leading to direct 
knowledge and aesthetic experience of Brazilian and tropical native flora. 
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Figs. 152, 153 — Plants and landscape, part of the educational guided tour 
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Importance for research and dissemination 

of scientific knowledge 
Due to its size and diversity, the collection increasingly becomes an impor- 
tant repository of scientific information related to ecology, phytosociol- 
ogy and other branches of the botanical sciences, notably those related 
to taxonomy and phytogeography. It also gathers precious information 
about geology, geomorphology, geographic information systems, land- 
Scape reading, ethnobotany etc. The accumulated knowledge is passed 
on to visitors and can be increasingly improved in the sense that the 
information is actually valid and specifically representative of the areas 
to which the Sitio regularly makes a contribution of knowledge, notably 
applied botany and landscaping, lato sensu. In addition, the Institution 
lends itself to the role of repository of knowledge in its area, a collection 
that can and should be made available to the general public, especially 
for those who develop academic work at any level, from scientific initia- 
tion to post-doctorate, related to the areas covered. 


DISTRIBUTION OF THE BOTANICAL-LANDSCAPE COLLECTION 


The SRBM botanical-landscape collection is grown in the nurseries and 
gardens of the property. AS a management tool for the part of the col- 
lection arranged in the gardens, there is in the SRBM a geo-referenced 
mesh, formed by squares with 50 meters of side. This part of the collec- 
tion is presented in the following plants, which were modelled based on 
the quadrants of the geo-referenced mesh, in alphanumeric axes, aiming 
at the identification of the mapped field/quadrant. Six quadrants with 
the groups of the main gardens and the species that stand out in them 
are presented below 























43°32'46.4" 


— ———_ --— | — 7 


A | C D E F eu ac 




















































2] Core zone 
@ SRBM cordinates 


ee, Quadrant 1 


(Lakes Near Entrance) 
“Quadrant 2 
(Administration Building =| 
and Margaret Mee Plant nursery) 
' Quadrant 3 
a (Plant Nurseries) 
— ‘Quadrant 4 
cc * (House) © 
= Quadrant 5 
_ {Lake 5) _ 
—- Quadrant 6 
(Studio) 


23°01'15.0", 










23°01'20.5" 


i | 
= ‘ : i F i / 


oe : — 1 eof = + = a j_ k Lo [a ial 
: a a =: Pali! me 


—————— = = | | | 
aa 2 —— a a, 
F 


| Dead 
} 11) 


ate - 
i 


11 N/E 


\] 

1 

— . ba - ‘ + -- - ro a 
one eet ; ry 

- | i 

oe a | j | | 
‘ i nih | f 

= 


. La le | 

13 | CT OI 
UNIVERSAL TRANSVERSE MERCATOR ML ea 

14 PROJECTION SS ee ee 
Datum Sirgas 2000_fuso23s_— a A a 


, i 4 a, 
a ae 4 
1 . 1 
) | i ws, 
. - — = 
‘ L | | 
1 i 
j ; | 
a - a 
! i # | re 
r 1 ae So aan 
j a # rs MF Fi 
4 i i; 1 Pe nl = j r - J ; eS 4 i F 
i ' he tS rf ——_ _—_— = =. = —_ a = — _ =O te oe — 
a ; i ry r — a L ra . » r = ar i . #* F 
Pa F * . : F 
- F a = 
= i ” 
- - : 
, * 


oO 35 70 105m 
ee eee ee 


eo = 


a - - a - = Z i iF ——_ 
: = = J i J | 

= . . = j L ’ 

- = , ] 1. = 

y it i F ky 


Fig. 154 — Plan of SRBM with the quadrants of the main gardens and species 
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Fig. 186 — Heliconia vellerigera 
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Fig. 210 — Butia capitata in the gardens around the Atelier 





Fig. 212 — Butia archer! 


Fig. 211 — Acoelorrhaphe wrighti 
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2.a.7 Infrastructure 


The installation of most of the SRBM infrastructure is due to Guilherme 
Siegfried Burle Marx, known as “Mr. Sig “, a creative and inventive man 
who idealized inventions to meet the needs of the Sitio. The irrigation 
system was made by him, which works until now, distributing the water 
captured at the spring and allowing the watering of the plants in the gar- 
dens and nurseries. 


Accesses and routes 
The access to SRBM is done by a large, two-leaf gate, to which, inside, 
there is a guardhouse. This one was opened in 1972, replacing another 
existing gate that was narrow and gave access to a way too steep for the 
ascent and descent of trucks that went to the nurseries. 


When the new access was opened, all the internal ways of the Sitio were 
still without pavement. The date of January 20, 1976, engraved on the 
concrete sill of the most recent gate, indicates the time of the paving of 
the granite cobblestone paths. The settlement of the cobblestone and 
their grouting were carried out with great rigor, in order not to prevent 
the natural permeability and drainage of the soil. The technique of laying 
with gravel, and pounding of the soil sought to avoid damages like dis- 
placements by storms. The grout in organic material, natural as sand, was 
intended not to waterproof the soil in the area of the streets. 
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Fig. 214 — The main gate of Sitio Roberto Burle Marx, with emphasis on the entry cabin and 
the cobblestone paving of the street 


Fig. 215 — The former 
access gate of Sitio 
Roberto Burle Marx, 
currently used as an 


auxiliary or service exit 





This street layout makes integration between the main spaces of the 
SRBM, giving access to all sectors of the property, reaching the 125 m ele- 
vation, above the last building. It operates, therefore, as a circulation net- 
work, having defined the implantation of several other systems within the 
Sitio, such as lighting infrastructure network, electrical and hydro-sani- 
tary installations, property security, as well as access of vehicles for clean- 
ing the gardens. 


Along the street, there are trees of various species. From it, the gardens 
spread across the land and permeate the built-up areas. Contouring the 
path leading to the Main House and the Chapel, there are a large fig tree 
and ironwood trees, planted before even paving the path. 


In addition to these wider paths, the core zone has trails through the 
flowerbeds, paved spaces for walking, and a trail, inaugurated after the 
passing of Burle Marx, made with concrete blocks on a path used by gar- 
deners and the landscaper to gain access to areas of gardens. This trail is 
now part of the SRBM visitation and offers to the visitor one of the closest 
experiences of contact with plant species within the property. 
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Fig. 216 — Paved boulevard with cobblestone and flaked with Brazilian ironwood 


Fig. 217 — Concrete blocks pathway connecting the Atelier to the lakes at the entrance of Sitio Roberto Burle Marx 
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Water and sewage 

Regarding water infrastructure, SRBM has a spring-fed water collection 
and distribution system installed in the 1950s that serves irrigation of 
the botanical-landscape collection, buildings and other needs of the 
Sitio. The natural water is partially complemented by the supply of the 
State Company of Water and Sewage of Rio de Janeiro (CEDAE). Currently, 
the Sitio also has two artesian wells, installed in 2015, to complement 
the supply made from the existing source. The distribution network also 
reaches all areas with live collections and is in full operation. As there is 
no public sanitation network in the region of Barra de Guaratiba, the pri- 
mary treatment of sewage is done through septic tanks and sinks. 


Fig. 218 — Spring of Sitio Roberto 


Burle Marx 


Electricity, telephony, lightning protection, 

structured cabling, security 
SRBM has a network of buildings for the supply and distribution of elec- 
tric energy and telephony, which was implemented when the property 
was formed. This network is totally redone between 2014 and 2017, in 
order to adapt it to the current legislation and, with the updating and 
expansion of its components, to meet the current demand for the opera- 
tion of the Sitio. New lighting, power supply, and distribution systems and 
information technology were installed with data transmission, voice and 
security cameras via fiber optics, as well as a system of protection against 
atmospheric discharges (SPDA). 


Enclosure 
By 2013, the core zone was walled or fenced only on the front and part of 
the sides. In 2013, the total enclosure of the property was made, and the 
perimeter was also checked on this occasion, based on landmarks and 
other existing records. 
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2.b HISTORY AND DEVELOPMENT 
2.b.1. Administrative characterization of the region 


In political-administrative terms, the Municipality of Rio de Janeiro has 
been divided into five Planning Areas since 1981, which in turn are sub- 
divided into a total of 33 Administrative Regions. Guaratiba Is located 
in Planning Area 5, known as the west zone, which is subdivided into 
five Administrative Regions and covers 20 neighborhoods, correspond- 
ing to 48.4% of the territory of the municipality (592.45 km*) and which 
population represents 26.6% of the city’s total. Guaratiba is the XXVI 
Administrative Region of Planning Area 5, composed of three neighbor- 
hoods, which geographical limits were defined in 1985: Guaratiba, Barra 
de Guaratiba, and Pedra de Guaratiba. The 2010 census indicates that its 
population is of 110,049 inhabitants. 


The west zone of Rio de Janeiro is the region with the lowest HDI** 
(Human Development Index) of the municipality, marked by significant 
Social inequalities and contrasting realities. Considered as the last fron- 
tier of the urbanization of the city, it maintained for a longer time the 
agricultural uses and the extensive properties. Since the 1960s, the pres- 
Sure of urbanization has led to a gradual extinction of these uses and an 
expanding occupation, as indicated by the population growth of 124.3% 
in the region over the last four decades (1970/2000). 


The Industrial Districts of Campo Grande, Palmares, Paciéncia and Santa 
Cruz, created from the 1960s, brought to the west zone large compa- 
nies, raising the industrial density of the region. We also find in the region 
public and private institutions of higher education (universities, facul- 
ties, and schools of military engineering and technical-vocational edu- 
cation) and economic micro and small-establishments. Such institutions 
and commercial or industrial establishments are not found in Guaratiba, 
which maintains, to a large extent, a predominantly rural profile. 


On the occasion of the Olympic Games, in 2016, there were major invest- 
ments in sports equipment and infrastructure works aimed at urban 
mobility, with the creation of cycle paths, the extension of the subway 
to Barra da Tijuca and the construction of Transoeste, Trans Olympic and 
Transcarioca, connecting the west zone to the international airport and 
the north zone. 


34 The HDI was launched in 1990 at United Nations Development Program (PNUD) and Human 
Development Report (RDH). It combines three dimensions of analysis: healthy life expectancy, access 
to knowledge and standard of living. In Rio de Janeiro, it has been used to calculate the IDS (Social 
Development Index) of administrative regions. From the 2000 Census data, the IDS of the regions was 
calculated, which ranged from 0.786 and 0.446, with Guaratiba ranking lower. 


CITY OF RIO DE JANEIRO 
XVI RA ~ CUARATIBA Districts 


Fig. 219 — Map of the 
Administrative Region 

of Guaratiba, with the 
delimitation of its districts 





2.b.2. History of the region 


The name Guaratiba indicates in the Tupi language the place where there 
is a large number of guaras (Eudocimus ruber, a bird known as scarlet ibis, 
guara-vermelho, guara-rubro or guara-pitanga). It dates back more than 
3,000 years to human occupation in the region, which provided abun- 
dant natural resources in estuaries, mangroves swamps, forests, lagoons, 
rivers and bays. Recent research indicates, especially from the archaeo- 
logical studies of the existing "sambaquis' (shell mounds),? that the region 
had been occupied by groups of hunter-gatherers subsisting from fish- 
ing, gathering of mollusks and hunting. These were replaced, around the 
year 1100, by Tupi Indigenous people. The performance of these native 
peoples in the region did not significantly interfere with the landscape. 


Major changes occurred after the arrival of the Portuguese, with the wars 
waged against the French and the Indians for possession of the terri- 
tory. One of the French attempts to conquer the city of Rio de Janeiro 
occurred in 1710°°, when privateers led by Jean-Francois Duclerc, with 
the express permission of Louis XIV, attempted to invade the Bay. As 
they were expected by the Portuguese navy, they sailed in a southeast- 
erly direction until Barra de Guaratiba, where they landed, marching by 
land to the city of Rio de Janeiro. In the course, they passed through 
Camorim, Jacarepagua, Engenho Novo and Engenho Velho (a farm of the 
Jesuit priests). This invasion drew the attention of local authorities to the 
region's strategic need for settlement. 


35 Shell mounds are mountains of shells, remains of animals and human beings, built over 4,000 years 
ago by the people living on the Brazilian coast. 


36 The first attempt of French occupation was in 1555, when they came to found France Antarticque in 
the Island of Villegaignon, in the Bay of Guanabara, the second one in 1710 and the last one in 1711. 
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Fig. 220 — Scarlet ibis 
(Eudocimus ruber), 
extinct bird in the 
region of Guaratiba 
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The occupation of the west zone of Rio de Janeiro by white men began 
with the process of donation, by the Portuguese government, of large 
portions of land, called sesmarias, in order to guarantee colonization of 
the area and occupation of the territory. In 1579, Manoel Velloso Espinha 
— a Portuguese soldier who had fought alongside Estacio de Sa, founder 
of the city of Rio, against the Tamoi Indigenous people — arrived in the 
region of Guaratiba, until then inhabited by the Tupi-Guarani Indians. He 
received as payment of the Portuguese Crown the donation of a ses- 
maria located to the north of the Island of Marambaila da Barra (present 
Restinga da Marambaia), that included an island of name “Guaratiba — 
Aitinga’” or “Aratuquacima’”. In their lands, Manoel Velloso Espinha and his 
family implanted mills to produce sugar and sugarcane rum for export. 
The occupation of the territory was developed with the installation of 
many mills, such as Engenho Novo, Engenho de Guaratiba and Engenho 
do Morgado, already existing at the end of the 17th century. 


With the death of Manoel Velloso Espinha, his two sons, Jeronimo and 
Manoel Filho, inherited the sesmaria, dividing it. Since he had no heirs, 
Jerome donated his part in 1629 to the Provincia Carmelita Fluminense, 
a congregation of friars of the Order of Carmel, who installed Fazenda 
da Pedra in sesmaria of Guaratiba, with sugar plantation and cattle and 
horses, in addition to a church and a novitiate. 


This process of occupation resulted in the creation of the parishes of 
Jacarepagua (1661), Campo Grande (1673) and Guaratiba (1755), villages 
and local markets with agricultural and urban activities. The boundaries 
of these old Parishes correspond to the current limits of the administra- 
tive regions of the same name. Over time, the processes of sale, inher- 
itance, donations, leases, and possessions of the great sesmarias pro- 
duced, in smaller extensions of land, important farms and mills in the 


lowlands around the Massif of Pedra Branca. Territorial occupation, how- 
ever, occurred slowly, from the late 16th century until the mid-18th century. 


The development of the western region, although slow and gradual, 
implied the necessity of creating roads and paths, which happened espe- 
cially after the transfer of the capital of the Vice-Reign from Salvador to 
Rio de Janeiro. The Grota Funda Road, which today connects Barra da 
Tijuca to Guaratiba, crossing the Massif of Pedra Branca, was an important 
road to the region. This road, created in the 17th century to combat the 
French, based in Guaratiba, resulted in Avenida das Americas, currently 
an important axis of circulation of the west zone of the municipality. 


During the 1970s, the region was occupied by sugar mills such as Engenho 
Novo, de Fora, do Morgado, da Ilha, da Pedra and da Bica (which included 
the land where Sitio Roberto Burle Marx is currently located). The produc- 
tion was drained by the ports of Capdo and Guaratiba, as well as those of 
the Jesuits, in Sepetiba. Also used in this trade were the berths of Pedra 
de Guaratiba (on the farm of the Carmelite friars), Praia Funda, Capdao and 
Culmain. In the second half of the 18th century, Guaratiba became an 
important gold passage from Minas Gerais to Rio de Janeiro through the 
Old Way, using the same structure of ports and berths. 


In 1779, the year in which the Viceroy Marqués do Lavradio had exe- 
cuted a report on the city of Rio de Janeiro, the district of Guaratiba was 
composed of seven parishes and a village: Sao Salvador de Guaratiba, 
Sdo Francisco Xavier de Itagual, Nossa Senhora do Desterro de Campo 
Grande, Nossa Senhora do Loreto de Jacarepagua, Santo Antdénio de 
Jacutinga, Nossa Senhora da Piedade de Iguacu, Nossa Senhora da 
Conceicao de Marapicu and the Indigenous village of Itaguai. In order to 
get information about the ownership of land and exporting crops pro- 
duction, in 1797 a population map of Guaratiba was made, by which it 
can be verified that the population was composed of 58.8% of slaves, 
most of whom (65.4%) worked in the sugar mills, which also produced 
food (beans, corn, rice, and cassava flour). 


With the decay of the so-called gold cycle in Brazil, the lands of the 
parishes of Santa Cruz, Campo Grande and Guaratiba were des- 
tined primarily to coffee cultivation, which production, in a monocul- 
ture system, intensely occupied the highlands on the outskirts of the 
city and the interior of the state, being commercialized by the sec- 
ondary coasting trade ports with the south as Guaratiba, Sepetiba, 
ltagual and Mangaratiba. It was also at this time that the Restinga de 
Marambaila ended up becoming a pole of the illegal slave trade. The 
complex of farms on the coast of Marambaia and Guaratiba, owned by 
Comendador Joaquim Breves, an important coffee grower in the state 
of Rio de Janeiro, was especially intended for the reception of enslaved 
Africans illegally landed there. Only in an apprehension of the Court 
Police in February 1851, 199 Africans were collected from the captivity 
in which they remained until they were sold. 
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Fig. 221 — In the Carta corographica da capitania 
do Ryo de Janeyro, capital dos estados do Brasil 
(Chorography letter of the captaincy of the Ryo 

de Janeyro, capital of the Brazilian states), 1777, 
by Francisco Jodo Roscio, a painting highlights the 
region of Guaratiba and Marambaia 


NEXT PAGE 
Fig. 222 — Map of 1818, and detail, in which 


appears the identification of the Guaratiba Beach. 


Joseph Foss Dessiou (1790-1842). A new general 
chart of the coast of Brazil from the Rivera 
Amazon to the River Plate, 1818 
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The transfer of the Portuguese court to Brazil in 1808, with the arrival of 
thousands of new inhabitants to Rio de Janeiro, strongly impacted the city 
and the surrounding rural areas, with a great increase in economic and 
cultural activities. The importance of the rural area as a source of sup- 
ply of the city grew. Between 1820 and 1890, the population of Guaratiba 
more than doubled, from 5,434 inhabitants to 12,654. This multiplica- 
tion was mainly due to the subdivision of the coffee and sugar planta- 
tions on farms, many of them dedicated to the production of oranges 
and bananas, cattle raising (especially after the inauguration of the Santa 
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PREVIOUS PAGE 

Fig. 223 — Mappa do Municipio 
Neutro (Map of the Neutral 
Municipality). Laemmert e Cia, 
19th century, with an indication 
of the Chapel of Santo 

Antonio da Bica 


Fig. 224 — Augusto Malta, 
photographer of the City Hall 

of Rio de Janeiro, included in 

the Album of the City of Rio 

de Janeiro — Commemorative 

of the 1* centenary of the 
Independence of Brazil 
1822/1922 the fishing Beach at 
Pedra de Guaratiba as one of the 
picturesque corners of the city 
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Cruz Slaughterhouse in 1881) and agriculture of foodstuffs for supply to 
the growing city of Rio de Janeiro. The arrival of the railroad to the region, 
with the construction of the Campo Grande station in 1882, added to the 
proliferation of tram lines, reinforced this destination, as it allowed local 
agricultural production to be transported to other parts of the city. 


Throughout the 17th, 18th and 19th centuries, agricultural produc- 
tion, coffee monoculture and the extraction of wood to supply the city 
caused the devastation of great part of the mountains of the munic- 
ipality, with serious environmental consequences for the city of Rio de 
Janeiro, of which the most shocking was the water crisis, when water col- 
lection systems practically dried up. The imperial government sought to 
reverse the forest degradation of the hillsides, with the expropriation of 
private properties and the recovery of degraded areas. In 1861, the forests 
of Tijuca and Paineiras were declared by D. Pedro Il as Protective Forests. 
Major Manuel Gomes Archer, appointed administrator and responsible 
for the reforestation mission, produced in his Fazenda Independéncia, in 
Guaratiba, the more than 60 thousand seedlings of ipé, Sapucaia, Cedro 
rosa and Brazil-wood, among other species, which where planted in the 
Tijuca Forest. The seedlings were transported to the top of Tijuca, cross- 
ing Grota Funda, Serra da Ilha, Vargem Grande Road, Caieira, Anil and 
Taquara, In a route of about 60 kilometers. In just over a decade, more 
than 100,000 trees had already been planted, mainly Atlantic Forest 
species. Later, this work was extended to the other massifs of the city. 
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Figs, 225, 226, 227,228 — 
Schools of the Guaratiba 
region photographed by 
Augusto Malta in 1917. 
Collection of the General Archive 
of the City of Rio de Janeiro: 
Escola Mista da Matriz — 
Guaratiba, current Escola Ana 
Nery, in Barra de Guaratiba; 
Escola Feminina da Pedra de 
Guaratiba; 1° Escola Mista. 
Varzea Grande, Guaratiba; 
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In 1921, the municipal government created in Guaratiba its Agricultural 
Colony and Poultry Farm (current Fazenda Modelo), in addition to sev- 
eral rural schools. The creation of these lasted until 1948 when there 
were 26 rural schools in the region. The creation of Fazenda Modelo and 
the encouragement of rural education indicated the state's intentions to 
institutionalize the region as a rural area of the city of Rio de Janeiro. 


In 1936, artist Armando Magalhdes Corréa, a professor at the School of 


Fine Arts and the National Museum in Rio de Janeiro, published the book 
O Sertao Carioca (The backwoods of Rio de Janeiro)’, illustrated with pen 


37 CORREA, Armando Magalhdes. O Sertdo Carioca. Rio de Janeiro: Instituto Historico e Geografico 
Brasileiro, 1936. 
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drawings. This book, which constitutes one of the most important records 
of life in the west zone of Rio de Janeiro in the early 20th century, recording 
its daily life and Its typically rural inhabitants, includes a description of the 
landscape and customs of the region of Barra de Guaratiba. 


Until the mid-1950s, orange groves predominated in the agricultural 
regions of Guaratiba, occupying the plains and low hillsides. The banana 
trees occupied the high hillsides in the entire rural region of the Massif of 
Pedra Branca. Gradually, adapting to the new economic and working con- 
ditions, the large estates were subdivided, with the sale and donation of 
their lands to new occupants and old enslaved Africans, with the admis- 
sion of tenants or sharecroppers, or even with the occupation by squatters. 
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PAGES 216, 217 

Magalhdes Corréa registered in 
his book O Sertao Carioca one of 
the spouts of water distribution 
to the local population (as the 
one that gave name to the Santo 
Antonio da Bica Mill) and its 
transportation to the ranches 

of the Guaratiba region 


Fig. 229 — "A natureza” (The Nature) 


Fig. 230 — “Depois da escola 

Vdo OS gurys buscar agua a 

tres Rilometros — Estrada da 
Guaratiba’ (After the school, the 
kids go get water three kilometres 
away — Guaratiba Road) 

Fig. 231 — “A conduccdo d'agua 
para o rancho” (The water 
transport to the ranch) 


Fig. 232 — “Estrada da Guaratiba 
— Vargem Grande” (Guaratiba 
Road — Vargem Grande) 

Fig. 233 — “Ubaeté (grande arvore) 
Estrada de Guaratiba’” (Ubaeté 
[great tree] Guaratiba Road) 

Fig. 234 — “O vendedor de 
plantas e flores” (The plants 

and flowers vendor) 

Fig. 235 — "A tropa de banana’. 
(The banana troop) 


Fig. 236 — Banana vendor 
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In the 20th century, heavy drainage and sanitation investments were 
made in the lowlands of Sepetiba and Jacarepagua, with the purpose 
of establishing these areas as a green belt around the city that was, at 
that time, the Federal District, affirming the region's agricultural vocation. 
These investments, however, also resulted in the valorization of the lands 
and consequently in the real estate speculation, boosting the processes 
of urbanization in the west zone. Real estate expansion also increased 
due to the diffusion of supermarkets, which, causing a decline in the 
number of farmers markets in the city, motivated the sale of the lands of 
many small farmers and the creation of horizontal condominiums. From 
then on the effects of urbanization begin to be felt more incisively. At 
the beginning of the 1950s, a land that used to cost around 300 or 400 
thousand, was worth between 12 and 15 million cruzeiros (Brazilian Ccur- 
rency at the time). Also discussed in the City Council were subjects such 
as the drainage of rivers, the pavement of roads in the region of Guaratiba 
or its connection by tramlines with Santa Cruz and Sepetiba.*® 


38 MELLO, Dunstana Farias de. Pedra de Guaratiba: um lugar onde o futuro ndo aconteceu. Masters 
dissertation. Rio de Janeiro: Graduate Program in History, Unirio, 2015, pages 48-49. 


From the 1960s, Rio's accelerated urban growth pointed to the intensi- 
fication of small-scale agriculture in the region. Poultry took over cat- 
tle ranching. The production of ornamental plants was intensified. 
According to Rachel Queiroz, Roberto Burle Marx was the main respon- 
sible for the generation of this new vocation developed in the lands of 
Guaratiba. When he settled in Sitio Santo Anténio da Bica, the landscaper 
contributed to the formation of several professionals, his disciples, who 
became, since the 1990s, owners of commercial nurseries in Guaratiba.*? 
Roberto and Siegfried Burle Marx used to call these surrounding nurser- 
ies as “branches” or “satellites” of the Sitio. 


According to Queiroz, this influence occurred as a “cascade effect”, since 
those who worked directly with Burle Marx began to produce ornamental 
in their properties, to complement the production of SRBM, that did not 
account for all the demand (all, the landscaper was responsible for more 
than 2,000 landscaping projects around the world, for which he was the 
main supplier of plants). Many of these former gardeners and appren- 
tices, today owners of large orchards and farms, have influenced other 
producers who live in this activity: 


Roberto Burle Marx represented a milestone, a watershed between one 
economic segmentation (agriculture) and other (landscaping). In this 
aspect, Guaratiba Island was one way before him and became another 
after him. The oldest local commercial nurseries began to gain visibil- 
ity after Burle Marx began spreading Guaratiba's name through the city. 
Guaratiba Island is today a major pole producing ornamental plants 
known even out of state of Rio de Janeiro, thanks to him.*° 


This new viable alternative of work was strengthened, from the last 
decades of 20th century, with the still sensible advance of the real estate 
market in the regions of the west zone, especially in the districts of Barra 
da Tijuca and Recreio dos Bandeirantes. The growing demand of con- 
dominiums and construction companies for landscape projects, as 
well as the diffusion of a landscape repertoire inspired by Burle Marx's 
renowned work, lead to an increase in the demand for tropical and sub- 
tropical ornamental plants produced in local nurseries. 


Since the 1990s, the first residential condominiums have emerged in 
the region, as a result of the increasing real estate appreciation, bring- 
ing to the area residents from other neighborhoods. Speculative pressure 
threatens the natural biosystems and traditional practices of the region, 
which has led to cultural events, taking a prominent place in the defense 
of history, traditions, and the environment. 


39 QUEIROZ, Raquel Fassini Esperanga. As especificidades naturais de Ilha de Guaratiba e os impactos 
ambientais provenientes do processo de urbanizagao. Monograph of specialization in Environmental 
Education. AVM Faculdade Integrada. Rio de Janeiro, RJ, 2011, pages 30-32. 


40 QUEIROZ, Raquel Fassini Esperanga. op.cit., p. 31. 
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Since the 1960s, concerns about the expansion of urbanized areas and 
the water supply for the growing population stimulated the adoption of 
initiatives to protect the forests of the Massif of Pedra Branca, In order to 
preserve the springs that supplied the city. This process culminated in the 
creation, in 1974, of the State Park of Pedra Branca, whose Management 
Plan indicates: 


In spite of this increase of residences in old areas of agricultural produc- 
tion around the Massif of Pedra Branca, the region of Ilha de Guaratiba 
still maintains a considerable productive area, being floriculture a prom- 
inent activity among the granges of the region (...) in the same way as 
the production of fruit and vegetables replaced the citrus fruit after its 
crisis in the years 1940/1950, guaranteeing the agricultural aptitude of 
the Guaratiba citizens, floriculture, mainly after 1990, has been replacing 
the traditional farms of Guaratiba Island. (...) In the southern and west- 
ern regions of the Massif of Pedra Branca, where the neighborhoods of 
Grumari, Guaratiba, Barra de Guaratiba and Campo Grande are located, 
there are the most extensive areas of agricultural crops, such as banana, 
persimmon, manioc and plants ornamental.” 


41 Management Plan for the State Park of Pedra Branca, available at http://www.inea.rj.gov.br/ 
Portal/Agendas/BIODIVERSIDADEEAREASPROTEGIDAS/UnidadesdeConservacao/INEA_OO8594#/ 
PlanodeManejo. Accessed on October 6, 2018. 
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Fig. 237 — Roberto Burle Marx's 
Drawing for the Cactario 
Madalena in Recife, 1935. 
SRBM 





2.b.3 Background to SRBM 


The current Sitio Roberto Burle Marx was originally called Fazenda or 
Engenho da Bica (bica means spout or tap), as the water sources in the 
highest part of the land were channeled and served the local population 
through a spout near the road. From 1681, with the construction of the 
chapel dedicated to Santo Antonio da Bica, ordered by the owner of the 
lands, the master captain Belchior da Fonseca Dorea, became known as 
Engenho Santo Antonio da Bica. Later, with the subdivision of the lands, 
the property, reduced in size, happened to be called Sitio Santo Antdénio 
da Bica. 


The configuration of SRBM is related and dialogues with the landscap- 
ing tradition of the city of Rio de Janeiro. Although the identity of the 
country was connected to the representation of its nature since colonial 
times, it was from the arrival of the Portuguese Court in 1808 to the city 
of Rio de Janeiro, escaping from the Napoleonic forces, that this connec- 
tion became an integral part of a state policy. 


The immediate creation by Prince Regent D. Jodo VI of the Botanical 
Garden of Rio de Janeiro, then called Horto Real, reveals the importance 
that the natural wealth had in the colonial system. Created as an accli- 
matization garden, for native and exotic species of potential economic 
use, Horto Real also had symbolic and representative functions. It was 
there that, in 1809, D. Joao himself planted the first palm (palma mater) 
which later became known as the ‘royal palm" or “imperial palm", func- 
tioning as a symbol of the Kingdom and later of the Brazilian Empire. 
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PREVIOUS PAGE 
Fig. 238 — Plan of the lands 
3 stages of acquisition 


It was during the period of the government of the Emperor D. Pedro II 
that the French engineer and botanist Auguste Francois Marie Glaziou 
arrived in Rio de Janeiro to head the new agency of Parks and Gardens of 
the Brazilian capital. In 1860, he was commissioned to renovate the old 
Passeio Publico (Public Promenade), a work done at the end of the 18th 
century by Brazilian sculptor and architect Valentim da Fonseca e Silva, 
known as Mestre Valentim. The original design was inspired by French 
formal gardens, with orthogonal alleys in an angle inside the land in an 
irregular hexagon shape, in the centre of which there was a lake and a 
fountain. In the part facing the sea, a large porch was flanked by two 
octagonal pavilions with their own decorative programs, one dedicated 
to Brazilian shells and the other to birds. Native fruit trees and sculptural 
elements completed the environment. Glaziou tried to replace the axial 
and orthogonal layout for the design of a typical English romantic gar- 
den, with winding flowerbeds and paths. The design of romantic sensi- 
bility was praised by the local intelligentsia as a sign of modernization. 


The French engineer was also in charge of renovating the gardens of Paco 
de Sao Cristovdo, in Quinta da Boa Vista (1869). On the sides of a monu- 
mental central alley of cream nut (Lecythis pisonis), native tree of Brazil, 
he designed two large curvilinear gardens with lakes and artificial caves, 
forming a picturesque landscape around the palace, at the time used as 
official residence of the Emperor. It is also from Glaziou the transforma- 
tion of the space of the Campo de Santana (current Praca da Republica), 
having as model the picturesque parks of Paris (like the Bois de Boulogne, 
the Monceau or the Buttes-Chaumont). In addition to the sinuous lines 
of road and flowerbeds design, caves, lakes, waterfalls, tunnels and arti- 
ficial stones, as well as temples and ruins, provide a picturesque and 
romantic aspect to the landscape. 


Glaziou also participated in the beginning of the recovery work of the 
Tijuca Forest, devastated by coffee cultivation during the 18th century. As 
we had already seen, the scarcity of water and the danger of the destruc- 
tion of the springs of important rivers of the city led D. Pedro II to appoint 
Major Manuel Gomes Archer as director of the newly created Secretary 
of State for the Business of Agriculture, Commerce and Public Works, to 
recover the forest and protect water springs. Archer, who owned a farm 
in Guaratiba, remained in the position until 1877 and was responsible 
for planting over 60,000 trees on the site. His successor, Baron Gastdo 
d'Escragnolle, planted another 20,000 trees and invited Auguste Glaziou 
to transform the Tijuca Forest into a public park with roads, squares, bel- 
vederes, fountains, trails, bridges, dams, caves and other picturesque ele- 
ments, aimed at the leisure of the urban population. 


It was this landscaping inspired by the model of the English garden 
and picturesque parks that was the basis of the renovation project in 
the 1940s, when Raymundo de Castro Maya was commissioned by the 
government of President Getulio Vargas to coordinate the recovery of the 
Tijuca Forest. Burle Marx joined the staff. At the time, the new forest code 


Sitio Roberto Burle Marx 223 


224 Sitio Roberto Burle Marx 


(1934) and the creation of the first national parks (such as the Serra de 
Itatiaia, created in 1937) were being debated as part of Vargas' nationalist 
program. While Castro Maya was mainly interested in restoring and 
updating the constructive elements that provided the romantic aspect 
of the landscape, Burle Marx was dedicated to botanical studies and 
rehearsed some ecological associations for the park. 


It is true that this whole landscape tradition influenced the production 
of Burle Marx. The architect Bruno Zevi says that the modern tropical 
garden, created by him, replaces in the history of the international 
landscaping the model of the English picturesque gardens, with their 
Sinuous forms and the artificial reproduction of effects and elements 
of nature. However, it is also visible, especially in the spaces designed 
by Burle Marx in his estate that the modern tropical garden depends, 
at the same time, on a vast knowledge of the possibilities of ecological 
associations, and a very pertinent dialogue with the natural and cultural 
environment. Therefore, the modern tropical garden is not a romantic 
refuge opposed to the modern city, such as those designed by Glaziou. 
On the contrary, it dialogues directly with modern forms, without giving 
up the exuberance of tropical flora, establishing therefor a continuity and 
integration relationship between the natural and aesthetic systems. The 
SRBM is the space in which the premises of this innovative landscaping 
were tested and where it achieved exceptionally successful results. 


Roberto Burle Marx, together with his brother Guilherme Siegfried Marx, 
acquired the Sitio Santo Antonio da Bica In 1949, in order to house his 
botanical collection and develop the necessary studies for his application 
in the landscape projects he had been developing. The acquisition of the 
land that now forms the core zone was done in three moments: the first 
land was bought in 1949, the second in 1952 and the third in 1960, which 
points to the need that was felt of more space for the development of the 
botanical-landscape collection. It appears that the property of Guaratiba, 
at the time, produced basically bananas. But it served the landscape 
architect, because itis aland with water sources, rocks, adequate geological 
formation, and further shelters tropical species native to the Serra do Mar. 
As has already been said, from its performance in the region, an important 
modification in the bias of local production Is noted. In place of food, the 
production turned to ornamental seedlings and plants. 


By the time he purchased the Sitio, Burle Marx was already an 
important collector of plants and had carried out large-scale public 
and private landscaping projects. Born in Sao Paulo in 1909, he came 
with his family to Rio de Janeiro at the age of four. In 1914 the Burle 
Marx family established a residence in Leme, in whose garden Roberto, 
still a child, developed his first landscape experiences. Between 1928 
and 1929 the family lived in Berlin, Germany, where Roberto studied 
singing, attended operas, theaters, museums and art galleries; he came 
into contact with the avant-garde artists, such as Van Gogh, Picasso 
and Paul Klee, and studied painting in Degner Klemn’s studio. At the 


Botanical Garden of Dahlem, he admired the collection of species of 
Brazilian flora gathered in a large greenhouse; there perceived the 
aesthetic potential of tropical flora. 


In 1930, he entered the National School of Fine Arts, then directed by 
Lucio Costa, the modern architect who was his neighbor in Leme, where 
he graduated in painting. It was Costa himself who invited him to do his 
first landscaping project, held in 1932: a private garden at the Schwartz 
family home in Copacabana, which the architect designed in partnership 
with Gregori Warchavchik. A few years later, Burle Marx was appointed 
Director of Parks and Gardens in the city of Recife, the birthplace of his 
mother Cecilia. Acting along with the group led by the modern architect 
Luiz Nunes, he made landscaping projects for the squares of the capi- 
tal of the state of Pernambuco, in the Northeast of Brazil, between the 
years of 1935 and 1936. There he created controversial gardens, such as 
the Madalena Cactarium, at Praga da Casa Forte, gathering plants from 
the caatinga and the northeastern backlands, considered, at the time, as 
rude and wild species. 


Still in 1936, Burle Marx joins the group led by Le Corbusier, which proj- 
ects the building of the former Ministry of Education and Health (MES), 
currently Gustavo Capanema Palace. Considered a turning point in the 
afMrmation of modern architecture in Brazil, this project led to the imme- 
diate public recognition, nationally and internationally, of Burle Marx as 
the creator of the modern garden, also called modern tropical garden or 
garden in Brazilian style. Faced with the orthogonality of the lines of the 
building, Supported on pilotis, its curved beds create a new space expe- 
rience for the pedestrian that circulates by the ground floor. Bruno Zevi 
qualifies the free organic forms of the garden of the Capanema Palace, 
borrowed from modern abstract painting, as a “form of psychological 
compensation,’ which softens the geometry of regulating tracings and 
the harshness of architectural profiles. (ZEVI, 1979, 41-43) 


In 1938, he designed his first public garden in the city of Rio de Janeiro: 
Senador Salgado Filho Square, located in front of Santos Dumont Airport. 
There, he brings together specimens of native plants, including an arti- 
ficial lake for aquatic species, in order to present retirar the local flora to 
the residents and visitors of the city. Curvilinear concrete benches, wind- 
ing flowerbeds and stone paths mixed with grass give way to this col- 
lection of native species. In 1940, he made two more significant gar- 
den projects in close dialogue with modern architecture - the gardens 
of the buildings of the Brazilian Press Association (ABI) and the Brazilian 
Reinsurance Institute (IRB), both designed by Roberto brothers. 


At the beginning of the 1940s, he elaborated the landscape project of 
the Solon de Lucena Park (Paraiba) and Modern Ensemble of Pampulha, 
in Belo Horizonte (Minas Gerais). In dialogue with the architecture of 
Oscar Niemeyer, this last project included the gardens of the buildings 
of the Casino (current Art Museum of Pampulha), Yacht Club, Ball House, 
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Restaurant of the Island and Church of San Francisco. Considered the 
original landmark of a modern Brazilian architecture, capable of bring- 
ing together cultural tradition and modernity, rationality and imagina- 
tion, the Pampulha project gave a strong boost to the career of the land- 
scape artist Burle Marx. That's why, in the 1940s, he was invited to design 
the Park of Grande Hotel of Araxa, also in Minas Gerais, and the gardens 
of Serena Beach Properties in Santa Barbara, California. 


In Minas Gerais, Burle Marx get acquainted to the botanist Henrique 
Lahmeyer Mello Barreto, who encourages him to study the plants in situ 
before using them in projects. For the Araxa Park, for example, Marx and 
Barreto carry out collection expeditions through the interior of the state, 
in order to reproduce the phytogeographic zones of Minas Gerais. Back 








a = = = = 


Fig. 239 — Burle Marx 
participates in the project 

of the modern complex of 
Pampulha, executing gardens 
for the edge of the lagoon and 
for its buildings, like the church 
of Sao Francisco de Assis, 
designed by Oscar Niemeyer 


Fig. 240 — Gardens of the 
terrace and ground floor of 
the Capanema Palace, former 
headquarters of the Ministry 
of Education and Health, 

Rio de Janeiro 
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Figs. 241, 242 — Gardens for 
Odette Monteiro's residence 

in Petropolis, Rio de Janeiro, 
winner of the 1st Architecture 
Exhibition of the 2nd Sdo Paulo 
Biennial (1953) 


in Rio, in 1943, with the help of the botanist, the landscaper begins to 
classify his collection of plants, in his house in Leme. Later this year, the 
landscaping projects that were carried out alongside important modern 
architectural projects — such as the gardens of the former MES, the ABI, 
the IRB and the Pampulha complex — are presented at the famous exhi- 
bition Brazil Builds: Architecture New and Old, 1652-1942, held at the 
Museum of Modern Art, New York. In spite of including examples of the 
traditional architecture, the show was notable for the prominence given 
to modern Brazilian architecture, confirming what came to be known 
as the Brazilian style. Burle Marx assumes a relevant role in the analy- 
Sis made by the author of the catalog text, Phillip Goodwin, who under- 
Stands this style as a tropical reading of modernist formal precepts and 
construction techniques. 
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Fig. 243 — Gardens on the 
terrace of the building of the 
Instituto de Resseguros do 
Brasil, in Rio de Janeiro (RJ) 
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In 1948, the landscaper creates the gardens of the property of Odette 
Monteiro, in Corréas (Petropolis), in the mountain region of the state of Rio. 
The garden that he created for the neocolonial house, which was awarded 
prizes at the 1* Architecture Exhibition of the Il Sado Paulo Biennial (1953). 
In the exuberant nature of the Serra dos Orgaos, these gardens were vis- 
ited by several intellectuals and architects, such as Walter Gropius, who 
were enchanted with the large curvilinear flowerbeds of vigorous and 
contrasting colors, with the sinuous paths, with the reflections produced 
by the artificial lakes. And, especially, as the various photographs of these 
gardens attest to, with the aesthetic quality of the tropical plants. 
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These examples of gardens carried out prior to the Sitio acquisition show 
how the peculiarity of gardens signed by Burle Marx required a significant 
amount of native plants, many of them unprecedented in landscape 
designs, which needed to be known in terms of behavior. Likewise, 
the landscaper was using exotic ornamental plants that needed to be 
acclimated and new associations of plant species that were to be tested. 
All this justified the acquisition of Sitio Santo Anténio da Bica, which 
became, to use a word from Burle Marx himself, in a kind of “laboratory” 
of landscape experimentation, essential to the formal and ecological 
development of his projects. 
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NEXT PAGE 

Fig. 244 — Example of ecological 
association in the gardens of 
Sitio Roberto Burle Marx 
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2.b.4 The landscaping laboratory 


The purchase of Sitio Santo Antonio da Bica increased to the expansion 
of the contribution of botanists and naturalists to the work of Burle Marx. 
Luiz Emygdio de Mello Filho, Antonio Pacheco Ledo, Apparicio Pereira and 
Graziela Barroso, among many others, circulated on the Sitio, helping to 
study and classify its impressive collection of plants. The national and 
international recognition of the landscaper made him tropical plants. 
in Brazil and abroad. And, as we have seen, his projects are based on 
the innovative use of plant species, valuing local plants, creating new 
ecological associations, highlighting the ornamental qualities of exotic 
or native specimens. To this end, the work of landscape experimentation 
carried out on the Sitio was essential. 


The first pillar of this experimentation was the perpetuation of native 
species, originating, for the most part, from the botanical collections in 
various regions of the country. All the plants that arrived there were cared 
for, multiplied, monitored, according to their behavior in the place and its 
growth. In large part, it was a process of storing living plants, saved from 
destruction. One of Burle Marx's major concerns in his expeditions was 
the constant destruction of ecosystems, the destruction of forests and 
areas of vegetation, and the change in the physiognomy of the Brazilian 
landscape. In this scenario, the landscaper considers to be relevant: “To 
save at least a part of our decimated flora, to collect specimens in nature, 
to discover its landscaping potential, to multiply species so that they 
can figure in the gardens, to demonstrate their great value, when used 
correctly, in harmony with the environment.” (MARX, 1987, p. 48). 


Once acclimatized and developed, the plants became matrices for 
multiplication of seedlings, aiming to supply the landscaping projects 
and serve as the object of scientific study for several specialists, who 
contributed to the correct identification of some of the specimens. By the 
end of the 1960s, the Sitio was already housing the most representative 
collection of Brazilian plants in the world, as well as rare species from the 
tropics in general. 


There were large numbers of autochthonous species introduced year after 
year on the estate, some unknown to science and later named after Burle 
Marx. This was the case with Begonia burle-marxii Brade, Calathea burle- 
marxil H. Kennedy, Chaetostoma burle-marxii, Ctenanthe burle-marxii, 
Encyclia burle-marxii Pabst., Heliconia burle-marxii L. Emygdio, Mandevilla 
burle-marxii Markgraf, Microlicia burle-marxii Mell. Barr, Orthophytum 
burle-marxii, Philodendron burle-marxii G.M.Barroso, Pitcairnia burle 
marxii R. Braga et D. Sucre, Pleurostigma burle-marxii, Pontederia burle- 
marxii Mell Barr. Vellozia burle-marxii L.B.Smith; and also of a new genre: 
Burlemarxia®, with species Burlemarxia spiralis, Burlemarxia pungens and 
Burlemarxia rodriguesil. (LEENHARDT, 2010, page 139). 


42 Recent taxonomic revision concluded that this genus belongs to the family of Velloziaceae. 
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The other pillars of this landscape laboratory were the acclimatization 
of exotic plants and the testing of new plant associations. From the 
knowledge acquired in the botanical expeditions, from the study of the 
plant in its natural habitat, SRBM developed a vast know-how on how 
to associate plants that, although from different regions, were able to 
associate in terms of demands and attitudes, composing new ecological 
arrangements. Just to give an example, we can cite the case of the Parque 
Del Este in Caracas, Venezuela, 1961. An analysis by Anita Berrizbeitia 
emphasizes the methodological hybridity present in the application 
of ecological principles. For the Crassuletum, the landscaper used a 
collection of dry climate plants from different backgrounds, such as 
Africa, Asia and the Americas. He also used a species of Erythrina — the 
Erythrina abyssinica — that he, himself, imported from Africa to his Sitio 
and, after studying its development and associative possibilities, used 
in the Venezuelan park. The transnational character of this ecological 
association shows how his private laboratory was essential to sustain his 
conception of modern tropical garden, tying together the ends of artistic 
and ecological activities. 


In 1973, Burle Marx settled permanently in his Sitio, where he began to 
live and accompany daily the acclimatization and development of plants, 
largely obtained through the frequent excursions carried out to the dif- 
ferent ecosystems of Brazil, always accompanied by botanists and the 
Staff of their landscaped office. There were many species in the collec- 
tion, as rare In their natural habitat as scarce on the Sitio, which needed 
to be multiplied so that by reaching a reasonable number they could be 
included in the experiments and perhaps one day introduced into the 
current landscaping vocabulary. 


Over 45 years, one of the most important collections of living plants in the 
world has been organized and preserved, either by the number of indi- 
viduals or by the diversity of the preserved species, especially the fami- 
lies of Araceae, Bromeliaceae, Cycadaceae, Heliconiaceae, Marantaceae, 
Arecaceae, and Velloziaceae. In the collection, there is a predominance of 
native plants of Brazil. Lakes, hillsides, rocks, lands with variable topogra- 
phy and different levels of humidity and declivity shelter this collection. 
Nurseries were also built for plants that require special environmental 
conditions of understorey, totaling more or less 14,000 m? of area cov- 
ered by special protection. 


The collection of 3,500 cultivated species, with emphasis on tropical 
and subtropical flora, lives in harmony with the native vegetation of the 
region, which includes species belonging to the mangrove swamp, rest- 
inga and Atlantic Forest. This coexistence is, in reality, a conceptual and 
poetic premise of the modern tropical garden itself, created by Burle Marx, 
and a hallmark of SRBM. For unlike modernist landscape practices, which 
relied only on the formal qualities (colors, textures, volume etc.) of plants 
in the creation of geometric gardens, Burle Marx wished to reconcile mod- 
ern abstract form with the exuberance and vitality of tropical flora. Thus, 


Figs. 245, 246, 247 — 
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Fig. 248 — Parque Del Este in 
Caracas, Venezuela, a landscape 
project by Roberto Burle Marx 
in partnership with the 
botanist Leandro Aristeguieta 


Fig. 249 — Heliconia burlemarxii 
in flowerbeds at Sitio a eal pee 
Roberto Burle Marx El 4am 
NEXT PAGE 

Fig. 250 — Part of the bromeliad 
collection in the flowerbed 

of Sitio Roberto Burle Marx 

Fig. 251 — Begonias in the 
nurseries of Sitio Roberto 

Burle Marx 

Fig. 252 — Marantas in the 
nursery of Sitio Roberto 

Burle Marx 
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Fig. 253- Heliconia vellerigera in the nursery of Sitio Roberto Burle Marx 
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Fig. 254 — Rocky outcrops, with specimens of silver palm trees, carnauba palm, Colocasia esculenta and, on the water, mosaic plant 
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Fig. 255 — Work in one of 
the nurseries of the Property, 
photographed by Marcel 
Gautherot, 1950s 


NEXT PAGE 

Fig. 256 — Interior of a nursery 
of Sitio Roberto Burle Mar, 
with emphasis on the Araceae 
at the front and in the pillar, 
the Philodendron speciosum 
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his gardens were able to incorporate the expressive power of artistic and 
architectural modernity, without giving up the vital force of nature. 


For all this, we can say that the laboratory dynamics was, from the begin- 
ning, the raison d’etre of the current Sitio Roberto Burle Marx, which his- 
toricity is marked by this transitive quality, mobility, and experimentation. 
Even today, the collection requires a dynamic management, transplant- 
ing species to other areas, recovering plant collections that have been lost, 
treating nursery plants. The landscaper himself used to say that he, the 
creator of SO many gardens, had never created one for himself. The botan- 
ical collection and its peculiar dynamism led Burle Marx often to give up 
the already limited garden areas on the Sitio, as happened with the flow- 
erbeds behind his residence, which were occupied with his collection of 
Velloziaceae, aS Soon as he came to dominate the way of collecting this 
species. About this particular collection, studied by botanists Lymon B. 
Smith and Nanuza Menezes, was the largest in the world, reaching the 
number of 55 species, two of which were at the time unknown to science. 
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PREVIOUS PAGE 
Fig. 257,258 — Roberto Burle Marx in the gardens of his state, 
registered by Marcel Gautherot, in 1957 and 1961 


Fig. 259 — Garden modified by Roberto Burle Marx to install the 
collection of vellozia. Shaving brush tree (Pseudobombax ellipticum) 
was removed on that occasion. Photograph by Marcel Gautherot, 1956 
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Fig. 260 — The Main House, after 
renovations, still without the 
back porch, photographed by 
Marcel Gautherot, 1956 
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2.b.5 Development of buildings 


If the extraordinary botanical-landscape collection should coexist with 
the woods, it should also coexist with other collections of art and cul- 
ture. The property includes eight buildings, seven lakes or water mirror 
and a museum collection of more than three thousand Items. It is, there- 
fore, an outstanding moment in the history of Brazilian modernity, being 
the largest and most important record of the life and work of the mul- 
tiple artist Roberto Burle Marx, worldwide recognized both for its land- 
Scaping projects and for its extensive production in the fleld of visual arts, 
in various means of expression: engravings, drawings, sculptures, tapes- 
tries, paintings on different supports, ceramic panels, Jewels, scenarios 
and costumes for theater, among others. SRBM is an exceptional example 
of the universe of possible interactions between nature and culture, art 
and science, creation and preservation, materialized in time and space 
at a particular moment in human history: the modern Brazilian move- 
ment. In addition to works produced by Burle Marx, the SRBM have pre- 
served: his library; his residence with all furniture and personal belong- 
ings; his collections of sacred art, Precolumbian pottery, shells, objects of 
design and popular art. 





Fig. 261 — The architectural and 
landscaping complex formed by 
the Main House and Chapel of 
Saint Anthony, photographed 
by Marcel Gautherot, 1956 
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This important museological and bibliographical collection is divided 
into three main properties. First, the house where the landscapist lived. 
In the early 1950s, Burle Marx decided to begin reforming the simple, 
old and deteriorated existing building. Successive reforms and interven- 
tions responded to the desire to form for himself and the objects he was 
bringing together a comfortable home whose luxury was simplicity and 
openness to the surrounding nature and to the innumerable visitors who 
provided it. The building gained a large balcony, facing the water garden 
in front, a main entrance in which was the collection of Brazilian pop- 
ular pottery (mainly from the Jequitinhonha Valley), generous spaces to 
house the traditional and modern furniture, to install a grand piano, win- 
dow displays for the collections of sacred art, Precolumbian art, shells 
and decorative objects, as well as paintings and sculptures by Burle Marx 
or his contemporary artists. All changes and additions were made as the 
collections grew, new habits were imposed, new uses for the building 
were imprinted. The house Is preserved exactly as it was at the time of 
the donors death. 
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Fig. 262, 263 — Garden 

in the back of the Main 
House in two moments, 
1956 and 1961. Photograph 
by Marcel Gautherot 


Fig. 264 — Corner of 

the old Dinning Room 

of Sitio Santo Anténio da 
Bica, with emphasis on the 
curious arrangements with 
vegetables. Photograph 

by Marcel Gautherot 


The botanist Luiz Emygdio de Mello Filho witnessed the transformation 
of property and the house: 


The house that today is a jewel of architecture was an old house, with 
cracked walls and an external bathroom. | saw it gradually transforming 
itself, almost magically, until it reached that magnificent balcony, those 
rooms with ceilings painted by himself, the chandeliers, the sound of the 
piano room...” 


In the exterior area of the house, still in this first architectural ensem- 
ble, the Loggia is located; a place used mainly as an art atelier, for the 
realization of paintings in fabric for tablecloths and panneaux, floral 
arrangements and artistic works of great dimensions. The installation of 
five granite stone arches from demolitions gave the place the appear- 
ance of a loggia, forming a gallery covered and half-closed laterally by an 
archway. Further on there is a large open-air ballroom, the Stone Kitchen. 
There, pieces of stonework were also used from demolitions, forming the 


43 This text appears on a board at the entrance to the Gallery of Ceramics of Sitio Roberto Burle Marx. It 
was reproduced in the page of the National Museum/UFRI. Available at: https://bit.ly/2F2OPoa. Accessed 
on November 4, 2018. 
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kitchen walls. In both locations, there are tile and pottery panels authored 


Fig. 265 — One example by Burle Marx.*4 
of tablecloth painted 
by Roberto Burle Marx It was in this set of buildings that Burle Marx received his friends and 


workmates and made memorable parties, lunches, and dinners, for which 
he made floral arrangements, painted tablecloths, organized the menu, 
sang operas. His art collections, arranged in display cases and shelves, 
assembled in significant groups like the vegetable species in their beds, 
formed with the gardens the perfect setting for these festivities that 
always sought to highlight the cultural values that founded the ecologi- 
cal conception of form and beauty. He was interested in not only recover- 
ing the old buildings of the Fazenda da Bica, but surrounding it with vital- 
ity and mobility. 


Perpetuating the vitality also seems to have been the primordial sense 
of the restoration of the old Chapel of Santo Antonio da Bica, built in the 
17th century by Captain Belchior da Fonseca Dorea. Monsignor Pizarro, 
a representative of the Catholic Church who in 1794 prepared a report 
for the Vatican on the churches in Rio de Janeiro, said that the small 


44 The term Loggia, of Italian origin, identifies an architectural element covered and open - entirely or on 
one side — as an archway, one gallery or a gantry, commonly supported by columns and arch. 
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chapel had been damaged in 1710 by Frenchmen led by Jean Francois 
Duclerc, who invaded the city and, “lacking in feelings of Christianity’, 
"profaned the House of God." Still, according to Monsignor Pizarro, the 
chapel, rebuilt by the captain himself, was again ruined and in 1791 was 
rebuilt by captain Francisco de Macedo Freire. In the 1970s it was defil- 
nitely restored by Burle Marx, with advice fom modern architects Lucio 
Costa and Carlos Ledo. Considered a listed building by the State Institute 
of Cultural Heritage (Inepac) and, in the group of SRBM, by the Institute 
of National Historical and Artistic Heritage (Iphan), the chapel contin- 
ues to be used, as it has for many generations, by the inhabitants of the 
region for religious ceremonies run by the parish of Guaratiba, especially 
the famous procession of Santo Antonio. On June 13, the local commu- 
nity meets at the entrance of the Sitio for a religious procession that goes 
up the hill to the chapel, where a mass is performed. In the end, the chil- 
dren crown Santo Antonio, one of the most popular saints in Brazil, and 
there is a kirmess realized at the Loggia. 


At the same time, between 1973 and 1974, he works with conservation, 
restoration and protection of the architectural and landscape complex of 
the Sanctuary of Bom Jesus of Matozinhos, in Congonhas, Minas Gerais, 
in a partnership of the State Institute of Historic and Artistic Heritage of 
Minas Gerais General (IEPHA/MG) with Iphan. Responsible for restoration 
work was the architect and executive director of the IEPHA/MG Luciano 
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Fig. 266 — Preparations 
for the feast of Saint 
Anthony. Photograph 
by Marcel Gautherot 
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Amédée Peéret. Burle Marx was in charge of the landscaping project in the 
Basilica Square. 


At the end of his life, the landscaper built an atelier that he intended to 
use for his production of visual arts, and also as a Space for exhibitions, 
classes etc., at a higher level of the ground. The construction highlights 
one of the SRBM's poetic foundations: the reconciliation of the modern 
form with the cultural traditions that give it value and life. His studio has 
an original fagade made of stonework stones, belonging to an old coffee 
warehouse, an 18th-century building demolished in the 1970s, formerly 
located in the City Center of Rio de Janeiro, which project is probably by a 
disciple of the architect Grandjean de Montigny arrived in Rio de Janeiro 
in 1816, as a member of the group of French artists in charge of creating 
the Academy of Fine Arts in the country. 


It is said that Renato Soeiro, then president of Iphan, personally called 
Burle Marx, offering the facade, since he imagined that only he would 
be interested in using it in some way. The project of the Atelier is by the 
architect Acacio Gil Borsoi and the interior was in charge of the archi- 
tect Janete Costa. It houses a tapestry and large paintings, created by 
Burle Marx expressly for the place. It also contains some examples of its 


Figs. 267, 268, 269 — Luciano 
Amedeée Peret and Roberto 
Burle Marx in the restoration of 
the Sanctuary of Bom Jesus de 
Matosinhos, in Congonhas do 
Campo, Minas Gerais, 1973-74 
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Figs. 270, 271 — Front and back of the stonework panel that forms sculptural wall in the 


garden of the Main House 
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Fig. 272 — Reuse of the 
neoclassical facade in 

the Atelier building, with 
emphasis on the unused 
parts displayed in the 
gardens (below, on the right) 








bronze and glass sculptures (Murano) and some pieces of Brazilian folk 
art. Today, the Collection Storage area is located therein, which houses 
works by Burle Marx and other artists he collects. The specialized library, 
with more than 4,000 titles® in botany, architecture, landscaping, and 
other subjects, is housed in the Sitio administration building, designed by 
the architect Ary Garcia Roza in 1989. 


The history of these multiple buildings points again to the adoption, in 
the formal and material configuration of the SRBM, of core values such 
as mobility, dynamism, and vitality. In the house and in the chapel, it was 
important not only to preserve the buildings, but also to equip them with 
use, to sustain their peculiar vitality. In the studios, as well as in the water 
garden in front of the residence and in other parts of the Sitio, the use of 
blocks, columns and facade elements from demolitions gave new use and 
value to these pieces rejected by urban growth. 


The architect Yanara Haas, who studied the use of the stone in Sitio 
Roberto Burle Marx, indicates how the stonework was used in the com- 
position of staircases, walls, totems, walls and slopes and appear inte- 
grated to the land and architecture as functional and organized elements 
in aesthetic compositions, in various places, around the buildings and 
in the garden spaces. In the Main House, there are two flights of granite 


45 Of these, 1,256 compose the private library of Burle Marx, which inventory is appended, as an annex, 
to the building listing process of Sitio Roberto Burle Marx as National Cultural Heritage. 
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Fig. 273 — Saxicolous species 
planted on the rocky outcrops 
of Sitio Roberto Burle Marx 


Fig. 274 — Roberto Burle Marx 
next to one of the rocks of 
his property registered by 
Marcel Gautherot, 1957 
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steps and a beautiful doorway, with granite stone slabs, which ennobles 
access to the room that houses the Jequitinhonha Valley ceramics collec- 
tion. The arcade that defines the Loggia, space used like atelier, is com- 
posed by five spans with arches and abutment in granite stonework. In 
the garden in front of the plan of the Main House, the stoneworks appear 
in several forms: forming the lake walls; as totems made by the pilasters 
placed vertically, supporting bromeliads; in the sculptural wall that acts 
as a retaining wall between the garden and the path, in an artistic com- 
position with pieces from demolition embedded in a totally different way 
from their original positions, forming volumes and contrasts of full and 
empty on both sides. In the Stone Kitchen, the volume that houses the 
toilet and the pantry is highlighted by walls of granite stone carved in 
stonework. The whole floor of the open space between the House, the 
Loggia and the Stone Kitchen is also covered in stone slabs and, in a cor- 
ner, there is a semicircular bench, also in stonework. Finally, the modern 
building of the Atelier uses, as mentioned above, the facade in stone- 
work, also in granite, of a demolished colonial townhouse in downtown 
Rio de Janeiro. 


These reused stones coexist harmoniously with the natural rocks of SRBM, 
which existence was one of the prerequisites adopted for the purchase 
of the property, in which safflower species were installed. According to 
Haas, the natural rocky outcrops made it possible to highlight the local 
flora, such as the bromélia-gato (cat-bromeliad), the anturio-da-pedra 
(stone-anthurium), the orelha-de-lebre (hare-ear) or the Vellozia ianata 
pohl, all well adapted due to soil conditions, medium-time insolation and 
granite blocks with recesses that allow a better fixation of the species. 


Bridging the boundaries between material and immaterial heritage, 
between popular art and erudite art, the Sitio is a testimony that in real 


life, nature and culture, architecture and nature, urban and rural land- 
Scape are much more connected than we often imagine. After the dona- 
tion to the Federal Government in 1985, the place was renamed Sitio 
Roberto Burle Marx, as established in the official term, in compliance with 
the determination included by Roberto in the deed of donation. The pub- 
lic visitation to the SRBM began to be made from 1995, the year following 
the death of the landscaper. 


SRBM is today a public property, a special unit of the Institute of National 
Historical and Artistic Heritage (Iphan), an autarchy linked to the Brazilian 
Ministry of Culture. It has double legal protection (in the federal and state 
spheres) based on its historical, aesthetic and landscaping values. 


The state listing of the SRBM, under the name of Sitio Santo Antdnio da 
Bica, was Started in 1983. In October of the same year, the Temporary 
Building Listing Notice was published and on January 27, 1988, the Sitio 
was definitively listed and qualified as the “result of a generous work of the 
botanist and visual artist, inseparable from a long struggle — since 1928 
— for the Brazilian landscape and the defense of our natural identity”.*° 


At the federal level, the listing process began in 1985 and was concluded 
in 2000 when, at the 23 meeting of the Consultative Council on Cultural 
Heritage, its registration was unanimously approved. On this occasion, 
the opinion of the process fell to Councilor Italo Campoflorito, who made 
it clear that what was to be registered was an inseparable aggregate of 
art, culture and nature, “a countless group that only the life lived therein, 
associates and permeates meaning’. 


The area of native forest of the property located above the 100 m ele- 
vation Is part of the State Park of Pedra Branca.*” SRBM is also situated 
between three environmental preservation zones,*® important instru- 
ments for the conservation and the management of the space. 


46 Second Official Letter 130/Inepac/1983 and annexes, contained in Process No. 1.131-T-84. 


47 Environmental reserve created by State Law No. 2,377 of June 28, 1974, comprising all areas located 
above the line of the 100 m elevation of the Massif of Pedra Branca and its buttresses, with an 
approximate area of 12.492 hectares. 


48 The buffer zones of the State Park of Pedra Branca and State Biological Reserve of Guaratiba overlap 
in the area where the SRBM is located; the Municipal Nature Park of Grumari is in the adjacent area. 
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Summary of the development of buildings and gardens of SRBM: 
1949: acquisition of the first part of the land 


1950s: 


1952: acquisition of the second part of the land 

water captation and channeling, and construction of existing reservoir 
at 100 m elevation 

construction of the plant nurseries 1 and 2, near the old main gate, 
for the transfer of Burle Marx's botanical collection to the Sitio 
planting of the first plant species, especially large trees 

1957/1958: construction of the Stone House 

first renovation of the Main House 

building of the front garden of the Main House, with the construction 
of the first lake 

initial reform of the Chapel of Santo Antdénio da Bica 


1960s: 


1960: acquisition of the third part of the land 

1963: the architectural design for the party hall (Stone Kitchen) is 
awarded by the Institute of Architects of Brazil 

construction of the Stone Kitchen, with the second and third lakes, 
integrated into the project 

Successive reforms in the Main House, with the construction of the 
front and rear porches, and several enlargements, in which the build- 
ing was expanded, gaining new spaces, until reaching the room where 
today is the Music Room 

renovation of the garden behind the house for the incorporation of 
the collection of Velloziaceae 

installation of the landscape composition of the area in front of the 
Chapel, with the use of architectural elements and stones coming 
from demolitions, and planting of imperial palms 

building of the Loggia, covered inside by a panel of painted tiles, 
designed by Roberto Burle Marx, dated 1967 


1970s: 


1972: installation of the current gateway of SRBM 

restoration of the Chapel of Santo Antonio da Bica 

acquisition of the neoclassical facade of a demolished building from 
Downtown kio de Janeiro 

construction of the lake at the entrance of the SRBM (lake No. 4), fol- 
lowed by the one between the level of the Main House and the Ate- 
lier (lake No. 5) 

expansion of the plant nursery structure of the SRBM: before 1974 the 
third nursery is built (No. 3); in 1974/1975, construction of nursery No. 
4; around 1976, construction of the nursery No. 5, named Margaret 


Mee; between 1977 and 1978 is constructed nursery No. 7. In an annex 
behind the orchid nursery is gathered the collection of bromeliads; in 
the Margaret Mee nursery are sheltered palm trees and other species 
to be used in the landscape projects of Burle Marx 

~ 1976: beginning of the paving of the granite cobblestone paths of 
the SRBM 


1980s: 


— the collection of anthuriums ts reunited in the Margaret Mee nursery 

— acquisition of a demolished church door in the Northeast of Brazil 

— construction of the Ceramics Room, next to the Music Room, on a 
lower level and with higher ceilings, to be able to use the church door 

— 1983: beginning of the process of the state property listing of Sitio 
Santo Antonio da Bica, definitively listed in 1988 

— 1985: donation of the Property to the federal government, remaining 
as residence of Burle Marx, who becomes its first director 

—~ 1985: beginning of listing of the property as national historic and 
artistic heritage 

—~ in the middle of the decade, construction of the staircase made 
of stones from demolition that replaces the old access road to the 
Chapel of Santo Antonio da Bica 

— construction of the Laundry Building 

— around 1986: construction of the lakes No. 6 and No. 7, situated just 
above the entrance of the SRBM 

—~ 1987: commercial activities of the SRBM (offices of the company 
Burle Marx & Co., production of seedlings for use in the gardens etc.) 
are transferred to the neighboring farm, acquired to absorb these 
functions 

— the neoclassical facade of the demolished building is mounted on 
the SRBM 

— 1989: project for the Administration Building 


1990s: 


— last renovation of the Main House, with the enlargement of the Din- 
ing Room and the incorporation to this space of a corridor linking it to 
the Living Room and a small room that functioned as a library 

— construction of the Atelier, and installation of the landscape compo- 
sition of its Surroundings 

—~ May 1992: inauguration of the Administration Building 

—~ 1994: inauguration of the Atelier 

— June 4, 1994: death of Roberto Burle Marx at his home in the SRBM 

— 1995: beginning of public visitation to the SRBM 
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